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THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 








PRICES: 

We ties xaihin vce Rossi oss 3 Guineas. 

GUINIVERE........ maa ak we 3 Guineas 

Tue Two Ipyius....... ...++ 6 Guineas 
Lonpon: 


EDWARD MOXON & CO, 
44, DOVER STREET, W. 


OVENT-GARDEN THEATRE. 
COVENT-GARDEN CONCERTS every Evening, under 
the sole Direction of Mr. JOHN RUSSELL. 

Vocalists: Mdlle. Sarolta, Mdlle. Eraclio. 

_{nstrumentalists: M. Webli, pianist; Mr. Richard Levey, 
violinist ; Le Petit Bonnay, xylophone ; Mr. Reynolds, cornet-a- 
pistons ; the Courtois Brass Band Union. 

Band of 100 performers. 

Conductor—Signor BOTTESINI. 

Mr. Russell has also the pleasure to announce that, in order 
to give éclat to these concerts, he has engaged solely for the 
asa music the services of the renowned Johann Strauss, from 

enna. 

The refreshment department is entrusted to the eminent firm 
of Spiers & Pond. 

Promenade, amphitheatre stalls, and amphitheatre, 1s. ; pri- 
vate boxes for four persons, grand tier, £2 2s., £1 11s. 6d., and 
£1 1s. ; ditto, first tier, 10s. 6d. ; dress circle, 2s. 6d. 

The Box-office, under the portico of the Opera in Bow-street, 
is open af from 10 to 5, under the superintendence of Mr. 
Edward Hall. Doors open at half-past 7. Commence at 8. 


M*: J. AUGUSTUS HUGHES (Soprano). 


- Lassons 1x Vorce Propuction ayp VocaLIsATIoN, 
aceording to the Italian Method. 
TEACHER ALSO OF THE 











PIANoFORTE. 
Address—21, Harrington-street, Mornington-crescent, N.W. 





DLLE. LOUISA VAN NOORDEN is now 
al making her engagements (as neon gp soprano in Oratorios 
and Concerts) in the provinces, including Scotland and Ireland, 
for the autumn and winter season. Communications addressed 
to her at Messrs. Metzler’s, 37, Great Marlborough-street, W., 
will receive immediate attention. 





DLLE. KATHERINE SAMONA, Pianiste, 
BA will be happy to receive engagements (either Town or 
ari- 


Country). Address, care of Merztzn & Co., 35, Great Marl 
vosengh-atdhek Raguat-airect. Ww. 


I8S ROSE HERSEE will SING her success- 

ful new song, “‘A DAY TOO LATE” during her re- 

engagement at the Hall-by-the-Sea, Margate, Sept. 16 to 28th ; 

Oct. Ist ; Faversham, 2nd; Greenwich, 8th ; New- 

castle-on-Tyne, Oct. 28 to Nov. 2; St. George’s Hall, Liverpool, 

Nov. 4; Chester, Nov. 30. Letters respecting Engagements en 
route to be addressed to 8, Westbourne-square, Hyde-park. 


ISS ELLICE JEWELL and MISS ANNA 
JEWELL beg to announce to their friends and pupils 

that they have returned to London for the Season. Letters to 
be to 2, Wigmore-street, Caver' } scnare; or care 
of Lamborn Cock, Addison & Co., 63, New Boud-street. 


ISS LUCY FRANKLEIN begs to announce 
her Removal to 10, Butstropz-stnEET, Manchester- 


, W. She is at liberty for Engagements and Pupils in the 
caning Season, except during her few weeks’ tour with Madame 
gton. 














IsS. BERRY GREENING.—This artiste 
SS See a aeete tees nomad 

le in 
: res erm, address Messrs. Chappell, 50, New Bond- 


ABB CARL STEPAN (Court Singer to the 
? Duke of Baden) begs to announce his return to 
All communications for lessons, concerts, provincial 
tours, may be care of Messrs. Schott & Co., 159, 
; or to his residence, 18, St. Mary’s-road, West- 
bourne-park, Schools and colleges attended. 


ME, WILBYE COOPER begs that all Letters 
and Eagerments for Oratorios, Concerts, &e., may be 
ay , Adelphi Chambers, Strand; or Fern Bank, 











SYDNEY SMITH’S 
FOUR NEW PIECES. 


“ELOQUENCE.” 
Melody. 
PRICE FOUR SHILLINGS. 


“LARC-EN-CIEL.” 


Morceau elegant. 
PRICE FOUR SHILLINGS. 


“MEMORIES OF HOME.” 


Romance. 
PRICE FOUR SHILLINGS. 


“FRA DIAVOLO.” 


Fantasia on Auber’s Opera. 
PRICE FOUR SHILLINGS. 


LONDON 
ASHDOWN & PARRY, 


18, HANOVER SQuaRE. 


yf Baoatewans OVERTURE to ATHALIE 
Arrangeadfor the Organ by W. T. Best. Price 2s. 





{OMMAGE i HANDEL, by Ignace Moscheles, 

Op. 92. Price 3s. This work is especially suitable for 
the inauguration of new organs. Originally composed as a 
grand duo for two pianofortes, it is now scored and arranged 
as a solo for a grand organ (by W. 'T. Best), and will be found 
available for instruments possessing three key-boards and a 
pedal organ. 





‘OSEPH BARNBY’S ORGAN MUSIC.—No. 1, 
price 2s., contains :— 
Allegretto (Joy). 
Andante Grazioso (Sorrow), 
Gloria Patri, Service in E. 





BAPTISTE CALKIN’S ORIGINAL COM- 
e POSITIONS for the ORGAN, ; 


8. d, 
No. 1. Andamte (varied)... 6. csscccsececcesicrece’ » 10 
2. Hommage & Mozart, Choral Fugue .......... 20 
8. Marche religieuse, Allegretto .............. 2 0 

4, Andante espressivo, Organ Study on Pleyel’s 
Obes tidene 20 


Hymn Tune, Hommage & Haydn 





ENRY SMARTS ORIGINAL COMPOSI- 
TIONS for the ORGAN. 


s. d. 

No. 1. Choral with variations. ............+ scoocese 2.6 
%, TWO FE casnicnr thas thivecacceedeuseesecs 1 6 

8. Grand Solemn March ......ce.sccscsesssess 20 





IR FRED. OUSELEY.—The March from the 

Oratorio, ‘The Martyrdom of St. Polycarp ;’ arranged for 
the Organ, from the full score, by Langdon Colborne, Mus, 
Bac , Cantab., 1s. 





LONDON: 
NOVELLO, EWER & CO., 


87, Recenr Srnreer; 69, Dean Srreer, Sono; 
and 85, Pouurry, E.C. 





CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 
The Parting. The Ploughboy. — 
Alice Gray. - | Be mine, dear Maid. 
Rock’d in the Cradle of the| Welcome me home. 
Dee} 


Pp. Cherry ripe ! 
The Anchor's weighed. Long, long ago! 
The Thorn. 


Isle of Beauty. - 
I’d be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 
When Johnny comes marching| Hark! I hear an Angel sing. 

home again, I’m lonely since, my Brother 
The Mocking Bird. died. 4.” 


Beautiful Dreamer. Tramp, tramp. 


*Tis but a little faded Flower. | Nelly Ray. 
Watching for Pa. Rock me to sleep, Mother. 
Come home, Father ! Song of the Sea-shell. 


ay. Wait for the Waggon. 
Beautiful Isle of the Sea. 


No. 3.—SIX DUETS. 





ning 5 Lassie, would ye | ? 
teow sank. Sainted” Mot! om guide his 
As it fell upon a Day. Footsteps. 

The Exile of Erin. 

No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 

The convent _ pe AS Ngee 
Sweet ° m: er. owly s 

Mary Tent forget ames The dawn is breaking o'er us. 


When M *s light is break- | Come, smile “ 
oo | Serb Daniie | don’t believe 
Bonnie Kate. them, 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, Drv Dey wiht ive thanks, 
Hymn of Eve. Ere ‘3 § 

David Singing before Saul. The World of 

Author of Good. O Lord, we trust in 

Gratitude. _- and Life dejected 
Bethlehem. 

Lamb of the Father. 












Just published, price 6d., 
INTS on the PURCHASE of an ORGAN. 
By L. G. Hays, Mus, Dos., Oxon. ; Coryphrous of the 
University of Oxford. London: Novello, Ewer & Co., 69, 
Dean-street, Soho, and 85. Poultry. 


W THORPE BRIGGS (Bass), of Her 

e Majesty’s Chapel, Windsor, and Eton College. Let- 
ters respecting engagements for Oratorios or Concerts to be 
addressed, 28, Cloisters, Windsor Castle. 


M®&. JOHN RHODES gives Lessons as usual 
Ad 








in town on Saturdays: Pianoforte, Singing and Harmony. 
dress, Mr. Joun Ruopgs, Croypon, 8, 


ILLIE PAPE’S New Composition for Piano. 

“THE SMILE,” Op. 16, being a yoweneme eee 
Beeby Graham's popular song. Published by Geo, ery & Co., 
408, Oxford-street. 





NOTICE, 
HE Celebrated BROUSIL FAMILY, having 
to fulfil an engagement in America, will make a 

tour through Englani, Ireland, and Scotland this season, 
Managers of Concerts, Mechanics’ and Literary Institutions 
wishing to engage those celebrated artists, are req i to 
make early application to A. G. Grant, of whom 
Lithographs, Woodcuts, and Opinions of the Press of this jue 
Family can be had.—Address, Lecture Hall, Chatham, Kent, 


ST ecmies COTTAGE PIANOFORTES may 
be Hired at 12s., 14s., 16s., 188. and 208, per Month, 
OSs OBLIQUES may be Hired at 25s., 
80s. and 35s. per Month 
(hae NEW GRANDS (6 feet long) may 
be Hired at 42s, and 52s. 6d. per Month. 
IANOFORTES for HIRE by BROADWOOD, 
P COLLARD, ERARD, KIRKMAN, and PLEYEL, Prices 
from 18s. to £5 5s. per Month. tie 
Instruments sent out ; Pianofortes 
‘ives pare oy entirely cusinted Scan the Stock, 
201, REGENT STREET; et 
MOORGATE STREET, ; 


R. STOLBERG’S VOICE LOZENGE.— 
Yor in 
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BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


R ESPECTFULLY directs the attention of the 

Commercial Public, aud of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quatity of Marentat, Easy Action, and Great DurasiLity 
will ensure universal preference. 

‘They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, and at 37, Groene church- street, London. 











EXPOSITION ‘UNIVERSELLE. 
PARIS, 1867. 


THE GROSS OF THE LEGION OF HONOUR 


CONFERRED UPON 


THE REPRESENTATIVE OF 


THE 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 
all paris of the world. Every Machine guaranteed. Instruc- 
tion gratis. Illustrated Prospectus and samples of work gratis 
and post free 

GROVER AND BAKER, Sewing Machine Company, 

150, Regent Street, London, W. 
59, Bold Street, Liverpool. 
These Machines, wad the work done upon them, have never 


failed to receive the first premium over all competitors wherever 
exhibited. 


. 
*? 





VOUSDEN’S POPULAR SONGS, 


MAN, KNOW THY SELF. 
CONTENMENT OF MIND. 

f’'VE BEEN TO VISIT ERIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 





Paice 2s. 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER & CO 
15, Weatmoreland- street, Dublin, & 201, Regent-street, London. 


I,4 FORZA DEL DESTINO 
RA By Veapt. 
s. d. 
Quadrilles on Airs from the Opera, coves D'Egville 3 0 
Ditto ditto in hehe -- Jullien 3 0 
la Fores Genre cist eres sess nese cesses cnsens . Jullien 4 0 
La Forza Galop ..... Jullien 3 0 


Cramer & Co Limited, 


3,4 FORZA 


201, Reg: nt “street, London, W. 


DEL DESTINO. 





By Verp1. 
s. d, 
Fantasia on the Motives from the ela we Piano- 
forte oie +.»-Kuhe 5 0 
‘Two Fantasias on Aire. rer Piano Sasees Rummel 4 0 
Ditto Duet... 5 0 
Rataplan Soldiers’ i Aroma for ‘Piano... 
{arold Thomas 3 0 
La Vivandiére. ‘Brinkey Richards 8 6 
Favourite Airs. Art ang: d for Pianoforte. W. H. Calleott. 
In Three Books .... --each 5 


Ditto “ditto rep ay "Duets 6 6 
Cramer & Co, Limited, 201, Regent- street, London, w. 


| A FORZA DEL DESTINO. 
4 All the numbers of the opera 
Cramer & Co. Limite l, 201, Regent street, Ww. 


|] A FORZA DEL DESTINO. 
4 Pianoforte Arrangements, Dance Music, &c. 
CaamEn & Co. Limited, 201, Regent-street,  W. 


I A FORZA DEL DE: STLINO. By VERDI. 
4 “Swivrty taroven x. Weer,” 28. 6d.; and “Tur 
Maipen’s Paaygn,” Vocal adaptations in English from 


favourite airs. 
Cramma & Co. Limited, 201, Regent- street, W. 


A FORZA DEL DESTI NO. By VERDI. 
Pianoforte score, 208. 
Cramer & Co, Limited, 201, Regent- street, w. 


By VERDI. 


By VERDI. 


G. GRETTON’S MERRY OLD ENGLAND 
Caamsa & Co, nied, “mn, ig 





HE OLD CLOCK ON THE STAIRS. Descrip- 
tive moreeau for pianoforte, on Longfellow’s poem. By 
Cant Vevnry. Price 2s. 6d. 
Cramer & Co., Limited, 201, Regent Street. 
HE MERMAID’S SONG, from Oberon. By 
Can. Vetex. An effective pianoforte composition. 
Price 3s. 
Cramer & Co. Limited, 201, Regent- street, Ww. 


RAMER’S EDITION of STRAUSS. “This Series 
of the works of the eminent composer of dance music, 
now conducting Russell’s Concers at Covent Garden, has been 
specially prepared for English players: the singularity and 
difficulty of the German accompaniments being here obviated. 
Cramer & Co. Limited, 201, Regent-street, W. 








\ ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jomann Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





NNEN POLKA. 
L Edition. Price 3a. 


I A VIE D’ARTISTE VALSE.  (Kiinstlerleben.) 
4 By Jomayy Sreavss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


PLAYFULNESS POLKA. (L’Enfantillage.) By 
JOUANN Srravss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


yAR FORCE GALOP. By 
English Edition. Price 3s. 
Cramer & Co Limited, al, Regent-street, W. 


Qt RAUSS’S DANC E M USIC, as played at 
h Covent-garden Promenade Concerts. English Edition. 
> Sa. each Number, 

Cramer & Co, Limited, 201, Regent-street, W. 


b iw ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luict Boaprse. This 

Musical Play is specially adapted for School-examinations, 

Evening-parties, &c, It contains three principal rdles—soprano, 

mezzo soprano, contralto—and chorus. The play is in one act, 

with adi iptable scenery ; the music light and sparkling. In 

handsome cover, with illustrated title-page. Price 5s. nett. 

Carne & Co, Limited, , 201, Regent- ‘Street, W. 


Sy 1¥ AR " NOT DEAD, BUT SLEEP. 
Song. By Jacques BLumentuaL. Price 3s. 
_CRaMeER & Co. Limited, 201, _Regent- street, WwW. 


Mme DAU GHTER OF THE KING. W ords by 
L. H. F. Do Tarezavx. Music by Franets 8. CLARKE. 
rice 3s. 
se "CaAuus & Co. Limited, 201, Regent-street, W. 
For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


3y JoHANN Srrauss. English 





JoHANN Srrauss. 


Pric 





Sacred 





of Greek Jewish German Spanish and 
Russian Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Caamen & Co., Nisnet & Oo., and Hamtizos & Co. 


CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recznt Street, in the fol- 
lowing variety of case and mounting, viz. :— 
Guineas. 
Be BOM iihas oe soli be tele Cece dees co te cccoesddoces SO 
In Biack Waser... Sv cbsers coidcnccseceyen Bh 
In FigurED Watsvsz.. ni teiine eee an. ae 
In Rosgwoop ...... ec chécpeages me 
In Pear Tres, TO RESEMBLE : Enowr.. csvecses ‘SO 
In Rosgwoop, with ALBERT Fatt .. Voces culbine SO 
In Burak WALNODT, WITH ALBERT Faw... ee 
Ditto, wit Trusses AND Saargp Enps.. ~~ <o, an 
In Pottarp Oak, Ditto ........ . & 
In Marie anp Gotp, ALBERT Fatt 4 AND » Tavesss . 45 
In Figurep Cavan, wits Do. Do.. oVeec eves ed GD 
In Otrve Woop, wita Do. ae tale 45 
Ix Satin Woop ann Gotp, witn Do. Do. ........ 48 
In ConomanpeEt and Goup, with Do. Do. ........ 50 
Iv AmBorna AnD Gop, wits Do. Do. . 52 
(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. Gutetes 
Ix Sotip Manooany, packed in Zinc and — 40 
Ditto, with Folding-up Keyboard .. cccccecee #5 


CRAMER and Co, Linitep have been ta, from the very 
extensive popularity attained by their P1anztrzs, to manufacture 
them in the various styles enumerated above. In addition, the 


9 | ornamentation and patterns of the cases are varied artistically, 


to match the Instruments with suites of furniture, when that is 
desired. Their P1ayerres are without doubt amongst the most 
"| perfect Instruments in tone, touch, and durability ever made in 
this country; and areall fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
ill forward them direct, 

—_——— 
PLANOFORTE GALLERY, 207 and 209, Regent-street. 
(The largest in Europe.) 








ROMEO ET JULIETTE. 


OPERA IN FIVE ACTS. 
BY 


CH. GOUNOD. 





&. 
The entire Opera, for Voice and Pianoforte, 
French words 16 
Do. do. Italian words 16 
Do., for Pianoforte alone.......+.... 10 





PIANOFORTE ARRANGEMENTS. 


Valse Ariette. Original Edition .......... 

os Simplified, «00 csigs 000 nies 
i EL ere 

Fragments Symphoniques. No.1. Juliette at 

Balecon...... CVeerdbegechewodes Solo 

Duet 

No. 2. Le Sommeil de 


oo bo we 2 CO 


; Juliette F 


r) 
° 
eo bo 


Complete—Solo, 3s.; Duet, 4s. 
Fragments Symphoniques. Ouverture-Pro- 
logue Solo 


Le Bal. Original Edition ay 
” — Cece eres eeseseseveeece 
- Duet . 
Valse Brillante. 


“Th. Ritter. lindo dicasetaa Solo 
Duet 

E. Ketterer......... és 
Cramer... 


Fantaisie de Salon. 
Bouquet de Mélodies. 


2 > Re 0 RO OO OD 


Petite Fantaisie. A. Le Charpentier... 


“DANCE MUSIC. 


Romeo et Juliette Quadrilles. Henri Marx. 
Solo 

es Duet 
Strauss...........-90l0 

7 Duet 
Metis ictiiicpscsissc ls 
ie Duet 
Fantaisie Brillante. J. tashewh ates essing 
Fantasie. J.Ch. Hess..........+. 


Romeo Waltzes. 


Romeo Polka. 


> > CO OT He He OO 


oooocoooooco 


ooo 


oo coo ooo 


cooooooo 





ROMEO E GIULIETTA. 
ITALIAN WORDS. =, 


Pianoforte Score and Voice .........eeeeee6 16 
Pianoforte Solo ........ eaecssgessns Oe 


Separate Numbers. 


eeeeee 





1 Dueiiino, ‘“‘ Ne di felice”........8. M-S. 3 
2 Rondo, ‘‘ Si baldi garzon”..........Bn. 2 
3 Ballata della Regina Mab............Bn. 8 
3a Do. 45 M-S. 3 
3b Do. 8.T. 8 
4 Valse, . Nella Cama” Jeeveve dese ss 8 
4a Do. do. M-S. 3 
4b Do. do. Cc. 38 
4c Do. do. MS&C. 8 
5 Madrigale, “ Angiol che vesti” ....8.T. 2 
6 Romanza, “ O pura, o pia” .......... 8. 2 
6a Do. do. M-S.&Bn. 2 
7 Cavatina, ‘‘Deh! sorgio luceincielo”..T. 2 
7a Do. do. . 2 
7b =Do. do. M-S.&Bn. 2 
8 Duetto, “ Ohim’! deggioabborrirlo?”..8.T. 4 
9 Cavatina, ** All’ incerto chiarore”’...... B. 2 
10 Terzetto, ‘Tu che degnasti”....8.T. B. 4 
11 Invocazione, ‘‘ Tu che degnasti”......B. 2 
12 Canzone, ‘“ Ah! col nibbio micidiale”..§. 2 
12a Do. do. -S.& Bn. 2 
12d =Do. do. C.&B. 2 
13 Duetto, ‘ Notte gentil a’ Imene”’....8.T. 4 
13) Notturno (extract) do. ST. 38 
13¢ Do. do. M-S&Bn. 8 
14 Strofe, ‘‘ A tanto lutto omai”’........Bn. 2 
15 Scena, “ Bevi allor questo filtro”......B, 2 
16 Aria, ‘‘ Amor, deh! infondi in me cor- 
PAGIOW” vcincvvccecccsecesceccs dessa ue 
16b Do. do. M-S. 3 
17 Duetto, “ Salve! freddo” codencdsccthe Ee @ 
18 Scena (extract) do. T. 2 
18b La Stessa, do. M-S&Bn. 2 
LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


oo™ 


AMRSOSCSHO MVBOSCOSOAAAQAOAeoaaqcooaooooosoosse 
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A SERENADE. 





Through the dark silent night 
Stream softly, limpid sound, 

Stream to that‘radiant light 
Where my love’s form is found. 


If with faint echoes sweet, 
Thou comest back to me, 

Then prostrate at her feet 
Soon, ah, so soon! I'll be. 


But if thou fad’st away, 
Returning not to me, 
That will too surely say, 
Faithless and false is she. 
M. J. R. 








PROVINCIAL. 





Mr. Byron’s new burlesque, “ William Tell,’ 
played by the Strand company at Liverpool, is 
enjoying a great success, and has been hailed as a 
brilliant production. 

The local papers announce the complete success 
of Mr. John Varley; the new tenor, who is now on 
a tour with M. Lemmens in Scotland, and of 
whose début we gave notice some short time 
since. 





At the Theatre Royal, Manchester, “ The Great 
City” is fulfilling the prosperous career which was 
predicted for it.——At the Prince’s Theatre, Miss 
Kate Terry, assisted by Miss Ellen Terry and 
Mr. J. F. Cathcart, is playing her farewell engage- 
ment in “The Hunchback” and ‘ Much Ado about 
Nothing.” For the forthcoming winter season at 
this theatre, the following engagements are 
announced :—Mdlle. Tietjens and an Italian Opera 
Company. Miss Nelly Moore, Mr. W. Farren. 
Mr. J. L. Toole, Mr. J. Clarke. 





Mr. George Hodson’s entertainment, called 
‘‘ My Irish Portfolio,’ has proved itself most suc- 
cessful at the Stuart Hall, Cardiff. Mr. Hodson 
is a clever delineator of Irish character, and finds 
an able colleague in the person of Miss Kate 
Kennedy, a young lady who has remarkable ver- 
satility of talent. The musical portion of the 
entertainment is entrusted to Mr. Charles Tripp, 
R.A. The performances of this gentlemen upon 
the piano have been a source of great attraction 
during Mr. Hodson’s stay. Blamphin’s Christy 
Minstrels are in the town, and Harry Clifton gives 
two performances the latter part of this week. 





On Tuesday a concert took place at Dumfries 
under the auspices of the Dumfries and Maxwell- 
town Choral Society, and was highly successful. 
A large and varied program had been struck out, 


and Miss Anna Hiles and Mr. David Lambert had | 


been advertised to appear. A full and fashion- 
able attendance had therefore been expected, and 
the expectation was completly realised. Nearly 





Emlyn Jones sang the pleasing ballad of “ Tell | 
me, Mary, how to woo thee” in excellent style, | 
and narrowly escaped an encore. Mr. Barrey per- 
formed some selections on the concertina with | 
considerable taste and was warmly applauded. | 
The performances concluded with the melo-drama 
of ‘‘ Dred,” in which Mr. W. H. Drayton appeared 
to great advantage as Dred. Mr. Noel Austin 
played Harry Gordon, and Miss Montague Lisette ; | 
the other characters were performed by the) 
company. On Wednesday, Mr. W. E. Travers, 
took his benefit, when the “ Ticket-of-Leave Man” | 
and other entertainments formed the bill of | 
fare. 








CONCERTS. 








There was a concert on the 3rd inst. at the | 
Albion Hall, Dalston, given by Mrs. Geo. Dowell, | 
pianist and harpist, pupil of Mr. F. Chatterton, | 
The services of a numerous body of artists were | 
secured, whose efforts seemed to afford pleasure. | 
The child Miriam played two of her pieces on the 
piano. Mdme. Taccani, from Her Majesty's 
Theatre, sang in two duets—Fiovaranti’s ‘ Sing- 
ing Lesson” with Mr. Leonard Walker, and 
“Mira Norma” with Mdme. Culen. |The latter 
duet was particularly effective, the clear sweet 
voice and charming execution of Mdme. Culen 
being much admired. This lady also proved her- 
self an accomplished musician in some pianoforte 
accompaniments, displaying a brilliancy of touch 
and a judgment not often met with. Mdme. 
Taccani displayed skill and power in the highest 
school of vocalisation, as well in the duets as in 
Arditi’s “Il Bacio.” The artists not already men- 
tioned were Miss Lizzie Wilson, Miss Grace 
Armitage, Mr. F. Elmore, and Mr. H. C, Sanders. 
Mrs. Dowell played an opening solo on the piano, 
and two of Mr. Chatterton’s harp pieces, which 
were much applauded. 








THE THEATRES. 





The theatrical season is at its dullest during 
the present week. With next week certain signs 
of improvement will appear in the reopening of 
the Lyceum on Monday and Drury Lane on Satur- 
day; but until then the usual list of opera houses 
which precedes the leaders of the daily journals 
presents a beggarly account of five establishments, 
one of which is a circus, and the other tenanted 
by Mr. and Mrs. Howard Paul. The London 
theatres, pur sang, are represented by the Hay- 
market, the Princess’s, and the New Royalty. 
The last has not required to vary its bill for im- 
measurable time. The middle-named has been 
playing the ‘Streets of London” throughout the 
week. The first has given us Mrs. Scott-Siddons 
in Juliet. On Wednesday the essay was made, 
Mrs. Scott Siddons playing the Veronese heroine to 
Mr. Kendal’s Romeo. The impersonation presents 
the same merits and defects which were observable 





all the chairs were occupied by ladies and gentle- 
men in opera dress; and the other parts of the 
house were correspondingly well filled. The first 
part of the program consisted of sacred pieces. 
Miss Hiles sang “‘ With verdure clad,”’ and after- 
wards joined with Mr. Lambert in the duet, 
‘Graceful Consort.” ‘Tell me, my heart,” was 
sung with rare sweetness and expression by 
Miss Hiles, who, on being loudly encored, gave 
‘*Coming through the rye” with perfect felicity, 
Mr. Lambert followed with “I’m a Roamer,” and 
elicited applause. 





At the Theitre Royal, Swansea, the season is 
drawing to a close, benefits being the order of the 
day. On Mondey Mr. Noel Austin appealed to 
his friends with the “‘ Bride of Lammermoor,” in 
which he performed the role of Edgar in a most 
masterly manner. He waa called before the curtain 
at the conclusion of the play. The other characters 





were admirably supported by the company. Mr.! 


in the actress’s Rosalind. A capacity for the 
lighter humours of Juliet, an insufficiency in the 
| more passionate emotions, a pleasing appearance 
in form and feature, but an exaggerated tendency 
to attitudinise and to deliver her lines ore rotundo, 
are the attributes of this part as played by Mrs. 
Scott-Siddons. It was played with intelligence, 
with grace, and with thatagreeable sense suggested 
by a youthful and handsome woman who evidently 
has her heart in her task. In other respects we 
have no advance on the many Juliets that have 
appeared of late, and that are departed, and that 
leave no regret at their absence. Of genius in 
the performance there is the slightest modicum: 
it is too intellectual, too calculated, for genius. 
Even Malle. Stella Colas, with all her erroneous 
theories and her anti-climaxes, struck here and 
there a fire which it is not in Mrs. Scott-Siddons’s 
power ever to raise. The warm applause which 
accompanied the début on Wednesday must there- 


than as the payment of startling abilities. One 
disadvantage Mrs. Siddons certainly laboured 
under: she played toa bad Romeo. It is no dis- 
credit to a clever young actor who is making his 
way in his own dramatic walk, to say that the 
heroic Shakespearean part does not become him, 
and that he can make nothing of it. Mr. Kendal 
has not been used to blank verse: it is strange to 
his lips, and impedes his naturalness, In the 
other sustenance of the play we have to note some 
very satisfactory acting, when the rarity of a 
Shakespearean tragedy at the Haymarket is con- 
sidered. Mr. Chippendale as Capulet, Mr. Howe 
as Mercutio, and Mrs, Chippendale as the Nurse, 


| do not show themselves so greatly out of their 
|element as is seen in Romeo and in the Friar 


Lawrence of Mr. Rogers. On the contrary, these 
artists, as well as Mr. Compton as Peter, get 
through their parts most creditably, in this 
manner presenting a forcible contrast to the 
acting of the same play at another house a few 
weeks back. On Wednesday some slight alarm 
was caused by the scenery catching fire during 
the last act; but the flame was put cut, and no 
serious damage was done. 

There is little doing at the city theatres. The 
drama of “ Money and Misery,” produced by the 
Effingham company at the City of London Theatre, 
we notice for the purpose of protesting against 
the quantity of quasi-religious dialogue that 
it contains, A parent turns out his daughter 
with her young child (a girl) to perish by night 
in the snow because she has married his steward. 
Mother and child accordingly die. The father 
repents: the ghosts of his daughter and grand- 
child appear to him, and their apothcosis concludes 
the piece. Now we do not complain of occasional 
allusions of the above kind in pieces of this sort, 
but this drama teems ad nauseam with them. 
After being wearied with the lady’s ceaseless 
complaints and expressions of humility under the 
decrees of Providence, we have to encounter the 
penitent father, whose repentance is scarcely more 
real than that of the drunkard whose nerves are 
in a state of collapse from the effects of his last 
debauch at the alehouse. There is no reason why 
religion should be a sealed book at the theatre. 
No reflecting person would wish it to be so; but 
for this reason we must protest against the quan- 
tity of half-witted and fanatical jargon with which 
pieces of this kind are so often filled at the minor 
theatres; unless, indeed, the managers design to 
turn their establishments into so many chapels of 
ease to the lowest conventicles in London. 

At the Grecian the “ Great City” continues to 
run to full houses. The picce is worth seeing for 
the sake of Mr. George Conquest’s inimitable por- 
trait of “ Ragged Jack.” 











THE EISTEDDFOD. 





In our last week’s report we did a good singer an 
injustice by calling Mr. Lewis Thomas Llew Llwyvo. 
This mixing up of Welsh sobriquets involved a 
horrible mistake, and an implication. We should 
have called him Pencerdd Gwffyn. This Llew 
Liwyvo is another man altogether, a great favourite 
with the native population, who apply the title 
(meaning a Roaring Lion) to him in compliment. 
There is no doubt that the adjective at least is well 
deserved; for Llew is strong of lung. He sings 
comic songs, too, in a jargon incomprehensible to 
the visitors, but highly appreciated by the natives, 
who shout their approbation. After all there is 
much of the music-hall character about Eisteddfodau. 
What is really most popular is the comic singing. 

On Wednesday morning another procession formed 
to escort the President of the day, Mr. John Johnes 
of Dolacauthy, to the pavilion. The speech of this 
gentleman was more diffuse, wordy, and tedious than 
that of his predecessor of Tuesday; and after the 
harangue, several prizes were awarded for essays 
and poems. The most interesting, however, were 
those gained for excellence in music; among 








fore be accepted rather en titre d’encowragement 














there was one of £80 and a gold medal, sharply con- 
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tested for by the three choirs of Merthyr, Newcastle 
Emlyn and Aberdare. After a pretty even race, the 


° P | 
test-pieces being ‘* Awake, awake, the flowers unfold ” 


and “In going to my lonely bed,” the Merthyr choir 
were judged victorious, but so closely were the others 
at their heels, that though Merthyr won the medal, 
the money was divided. On the whole the singing 
was very good, though this display fairly eclipsed the 
other contests, which included a competition fora 
glee prize and for excellence in harp playing. Llew 
Llwyvo had his innings this morning, and roared 
like his archetype in the “ Midsummer Night’s 
Dream.” 

The morning had been fair and breezy, but a 
great storm of rain throughout the afternoon spoilt 
the evening concert. Through the flimsy pavilion 
the water poured on the devoted audience; every 
board was soaked and dripping, and the very 
vocalists sang under umbrellas. But even wet and 
mud could not drown Welsh patriotism, however 
much they might damp it. Knee-deep in slush, 
people waded to the concert, and sat under the rain 
that plashed from the roof, while Miss Edmonds, 
Mdme. Patey-Whytock, Mr. W. H. Cummings, and 
Mr. Lewis Thomas entertained them to great ad- 
vantage. But good music interpreted by good artists 
paled before the attractions of that Goth, Llew 
Llwyvo. The irrepressible one was in full power. 
He had been excluded from the evening concert—a 
slight to Cambria which the population resented 
bitterly, and the directors had reason to anticipate 
a demonstration of the feeling of the mob on the 
subject. So the Roaring Lion was again admitted, 
and roared down the London artists, and carried off 
the palm awarded by those intelligent judges of art 
who oceupied the back seats, 

On Thursday the day's President was the Rev. 
John Griffiths, Rector of Neath, and defender of 
Wales against the Saxon. He delivered a strong 
philippic against the Times and England generally, 
after which the day’s adjudication of prizes was 
commenced. On this day the literary fight for the 
championship took place—the award being £20 and 
the Eisteddfod Chair, the possessor of which is 
Champion Bard for a year. The test subject was 
the Millennium—a theme either so difficult or pre- 
senting such equality in the competitors that the 
judges could not decide on the winner. §o Caledfryn 
and Cynddelu, the adjudicators, called in Ceiriog, 
who gave the prize to the Rey. R. Parry of Llan- 
dydno, who unfortunately was not present, and could 
not be inducted into the chair. Doubtless the news 
set Llandydno in a flutter: even Carmarthen was 
agitated, and poured out much ‘‘englynion.” This 
“‘englynion ” is a species of improvising malady—a 
sort of cross between impromptu and epilepsy, which 
seizes bards and makes them jump up and deliver 
themselves of verse. They cannot help it; it is as 
irresistible as the ‘‘ Glories” and “ Hallelujahs” 
wrung from Primitive Methodist congregations. 
Englynion is one of the penalties of being a Bard. 

The musical proceedings included some very good 
singing by the Eisteddfod choir; a daughter of Llew 
Liwyvo proved herself the possessor of a nice 
although inextensive voice; Mr. Cummings was 
encored in the “ Bay of Biscay; Miss Edith Wynne 
sang a setting of Byron's ‘‘ There be none of Beauty’s 
daughters” by John Thomas, with her usual sweet- 
ness and skill; and Messrs. Brinley Richards and 
Lazarus gave a movement from Weber's duet for 
pianoforte and clarinet. Talhairn, the great Welsh 
bard, delivered a long speech in his native tongue. 
In the evening much of the same proceedings as had 
characterised previous concerts took place. The 
same artists appeared: again there were loud and 
frequent calls for Llew Llwyvo, and once more that 
vulgar singer's comic songs found greater favour 
than the productions of the cultivated artists. 

The further progress of the Eisteddfod this year is 
noticeable for two circumstances. First, the prize 
in English literature—£20 and a silver medal—for 
a new poem or song by a Welshman, to be adjudged 
by Mr. Edmund Yates, fell through, owing to the 
unworthiness of all the manuscripts competing. 





| the whole display,” Mr. Yates says, “is that there 
| does not appear to be the least spark of anything 
fresh, or—beyond the mere parrot cry just mentioned 
—national. The verses are for the most part feeble 
imitations of the worst style of weak rhyme found 
in the worst style of English cheap periodicals. 
Surely the land of the bards‘can produce a poet who 
can sing in ‘ profuse strain of unpremeditated art,’ 
even though in a language which is scarcely his 
own!” At the time when Mr. Yates was named 
adjudicator of the English prize, we felt certain 
that a little homely truth would be told to Wales. 
It has now come, and the rage of the unreasoning 
patriotic journals is lost. 

Secondly, Mr. Brinley Richards has been letting 
in the light of alittle good advice on the Welsh. As 
Chairman of the Musical Committee he de- 
livered on Friday a speech in which he “ de- 
fended the editors of the London morning 
papers from the charge of injustice.’ The 
injustice, be it understood, was the pooh- 
poohing of LHisteddfodau. ‘He believed that 
there was not a more honourable and independent 
body of men anywhere than those editors. It 
was not to English prejudice that Welshmen 
should attribute the ridicule which the English 
press had cast on the Eisteddfod, but rather to 
want of prudence in themselves. English editors 
were quite as ready to laugh at the Lord Mayor’s 
show as at the quaint and ancient customs of 
the Principality.” But what nonsense both Mr. 
Brinley Richards and his audience postulated in 
arguing the question about editors at all. No 
one but Welsh innocents would suppose that the 
Editor of the Times wrote all the Times from 
beginning to end, or that he ever troubled him- 
self to do a report of an Eisteddfod. Imagine a 
solemn meeting of editors of the big daily papers, 
convened for the caitiff purpose of blighting 
Wales! Yet this is what those egostistical people 
picture to themselves, deeming ‘‘the rustic 
ceackle of their burg the murmur of the world.” 
Mr. Brinley Richards would have done them 
better service if he had taught them the meaning 
of an English word, and informed them that an 
editor and a reporter are occasionally different 
personages. 

Among the industrial results of the Histeddfod 
was the production of a prize musical instrument 
(award five guineas). The winner of this—a small 
model harp —was Mr. Bassett Jones, who, in 
addition to gaining this award, took others for oil- 
painting and a model labourer’s cottage. The 
highest of these national industrial prizes was that 
for the harp : it will thus be seen that music formed 
the principal feature in the Eisteddfod of 1867. 








A NATIONAL AMUSEMENT. 





What is a national entertainment, and wherein 
lies the difference between the entertainment got 
up for private objects, be it of profit or amusement, 
and the entertainment which may be said to have 
a hold on the nation? Some such question is 
suggested by the case of the Agricultural Hall 
Company v. Derries, decided on Thursday week 
by Vice-Chancellor Mauins. The Agricultural 
Hall Company, it would appear, object to balls— 
or at all events object to letting their building for 
that class of amusement. There is no accounting 
for taste: some people prefer horses and dogs to 
young ladies, and some people would rather turn 
their house into a stable than into a ball-room. 
Among the latter body would appear to be the 
Agricultural Hall Company. Accordingly, when 
that ingenious firm of Illuminati, Messrs. Derries 
& Sons, made an offer for,the use of the Hall to give 
the Belgian Reception Ball, it was not without a 
pang that the proprietors of the ‘place consented. 
Had it been for a circus, they would have responded 
with alacrity; had it been for a concert, it would 





| have been well; had it even been for the less musical 


Not being able to attend himself, Mr. Yates sent his | firm of Messrs. Cremer, Beaues & Co. to harangue 
decision to the council, recommending them to with- | the tag-rag of the Reform League—good. But it 


hold the piize altogether. ‘ The worst feature in 


was a Belgian Ball. True, Messrs. Derares turned 





the stable into a palace; produced a wondrous 
spectacle of light and brilliancy, and created a 
really faéry realm. That was all very well, but 
as the place is not licensed for dancing, the 
Messrs. Derrizs were not to be allowed to do that 
sort of thing again. So when these speculators 
came under the contract with the Volunteer Com- 
mittee orz-ni-'s a large volunteer ball to be 
given on the 2%:h of this month, under the 
patronage of Prince Tzcx, the act was too much 
for the Agricultural Hall Company, and applica- 
tion was accordingly made in Chancery for an in- 
junction to extinguish Dzrrres, Prince Tuck, and 
the Volunteers at once. The question naturally put 
to the applicants was, “If you object to balls, how 
came you to let the place for the Belgian ball?” 
“Oh, but that was a national affair,” was the 
reply. Whereupon the Vice-Chancellor ruled that 
this was a national affair also, and should go on. 
Thus the question arises, What is a national affair, 
in the matter of amusement ? 

If this forthcoming ball is to be considered 
National, ‘and therefore exempt from the juris- 
diction of the county magistrates and removed 
into the domain of Sir Ricuarp Mayne, what is it 
that constitutes it so? Prince Trecx’s patronage P 
But we have had bigger patronage than his for 
Charity Concerts which were yet far from National. 
The numbers that will attend? But larger 
numbers attend at the Crystal Palace on Good 
Friday, which can hardly be called a national 
feastday. Isit the “splendid perfume fountains,” 
or Mr. Dan Goprrey’s band, or the Volunteers’ 
uniform, or Spiers & Ponp, which constitute the 
Nationality? There must be something in the 
uniform, for we observe that a gentleman who 
goes as a Volunteer can obtain a ticket for half a 
guinea, while a gentleman who goes in evening 
dress must pay fifteen shillings. At first sight it 
would seem as if the committee had speculated on 
the number of people who would consider four-and- 
sixpence cheaply spent in the avoidance of that de- 
grading thing, a private Volunteer’s uniform; and 
that they thus hoped to secure a harvest of fifteen- 
shillingses. Ifso, they overlooked the fact that most 
Volunteers—at all events;jthe privates—are re- 
cruited from those social ranks who consider the 
chief charm of soldiering to consist in the wearing 
of the clothes; and also from those ranks, in which 
—to put it mildly—there is not a superfluity of 
dress clothes. So the proviso as to uniform is not 
uncalled-for. And after all it must be the uniform 
which makes the ball a national affair, which gives 
it a kind of hold upon us, and removes it out of 
the category of Evans’s after an University Race, 
and Cremorne on the evening of the Derby Day. 
It is perhaps a part of our penalty as a nation for 
having petted our volunteers, and for flourishing 
them in the eyes of our Continental neighbours, 
that even the spectacle of some thousands of them 
whirling madly in the galop, bumping through the 
deua temps, vainly essaying the temps which is 
trois, and consuming plentiful draughts of cham- 
pagne, is to be accepted as a national spectacle— 
an example of what the English are and do asa 
people, 


EEE 


FRANCE. 


Panis, Sept. 11. 


The opening performance at the Thédtre Italien 
was very brilliant, and the receipts amounted to 
above 15,000f. (£600.) After the second act of 
** Sonnambula,” such a large number of bouquets 
were thrown to Mdlle. Patti, that several of the 
personnel of the theatre were required to remove 
them. M. Nicolas of Saint Malo, who goes by 
the name of Nicolini at the Italian Opera, one of 
the best tenor singers of the present day, has just 
been authorised by M. Bagier, the manager of the 
Italiens, to sign an engagement for three years 
with the Scala at Milan. It is not impossible 


that M. Bagier will himself become manager of 
the theatre as he already has been of the Madrid 
theatre. M. Auber’s “La Part du Diable”’ is being 
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rehearsed at the Opéra Comique. Mdlle. Far- 
gueil, Delannoy Parade, and Mdlle. Cellier have 
resumed their parts in the “ Famille Benoiton.” 
The clever actor, Paulin Menier, has been en- 
gaged at the Porte Saint Martin, to play several 
comic parts in the “ Plaisirs de Paris,” to be 
represented at that theatre in December next. 
George Sand commences in the Revue de Deuz 
Mondes a new play, entitled ‘‘ Cadio,” which deals 
with the royalist rebellion in La Vendée. It is 
prefaced by a prose account of a remarkable 
murder committed by a party of Vendeans. 
Mdme. Michaiéli, first singer at the court of the 
King of Sweden, and an artist of some merit, 
has received from the Emperor Napoleon a gold 
medal, on the occasion of the solos which she 
sang at a mass at the chapel of the Tuileries. 
Last week Verdi paid a visit to Rossini at Passy. 
The two maestri had together a long and friendly 
conversation, which lasted above two hours. 

M. Le Play is not at the end of his contrivances 
for money making, or of his troubles. He has 
just ordered the gate-keepers of the Exhibition to 
admit no employé of the Exhibition after ten 
o’clock, without payment of the franc of entrance 
money. Many are not required before two, the 
hour when the crowd of sight-seers arrives; and 
still more were in the habit of going out for their 
meals. The new order is probably intended to 
secure to the restawratewrs some compensation for 
the suppression of the chairs outside their esta- 
blishments. The ill-natured long since christened 
M. Le Play la plaie de U’ Exposition. 








HERR ABERT. 





Herr Eckert has now quitted the directorship of 
the Opera at Stuttgard, and is succeeded by Herr 
Abert. The latter, highly esteemed for his theoreti- 
cal and practical talent, has fairly won his spurs by 
the success of his last lyrical work, “ Astorga,” in 
three acts, produced in 1865 at Stuttgard, and 
since given in various theatres throughout Ger- 
many. The history of this composer is singularly 
interesting and romantic. Born in 1832, at Gas- 
torf, in Bohemia, he was destined by his parents 
to become a priest, and was early educated in a 
Bohemian convent. In this convent his passion 
for music disturbed his theological studies, and 
ultimately determined the young student to quit 
the college, and place himself under Kapell- 
meister Kitl, in the Conservatoire, at Prague. 
The progress of Abert in composition was rapid, 
and his first grand Orchestral Symphony, pro- 
duced and played before the Professors, in 1851, 
first brought him into notice at Prague. The 
following year,, 1852, Abert was engaged as 
contra-bassist in the Royal Chapel and Opera at 
Stuttgard. In this subordinate position he con- 
tinued his studies of the great masters, and 
subsequently composed a second and third grand 
symphony. The Lyrical Muse now diverted his 
attention, and presently, the persevering youth- 
ful symphonist brings forth his first essay, ‘‘ Anna 
de Landskron.” This opera was given in Stutt- 
gard, in 1858. Encouraged by the success of this 
his first musical drama, Abert produced in 1860 
his second opera, “ Le Roi Enrice,” which made the 
tour of Germany. In 1860 also appeared his 
grand characteristic symphony, ‘‘ Christoph 
Colomb,” which spread the fame of Abert to 
Belgium France, and England, in which coun 
tries this composition was played with more or 
less success. Having achieved popularity in 
orchestral and lyrical compositions, he next suc- 
ceeded in chamber music, with a Quartet for two 
violins, viola, and violoncello. 

The crowning effort of the Bohemian contra- 
bassist however was the complete success of 
his third opera, “ Astorga,” which justifies his 
appointment as Kapelmeister at Stuttgard. The 
romantic part of his domestic history is no less 
gratifying than that of his renouncing the order 
of priesthood, and struggling for renown as a 





musician. By his talent, education, and amiable, 


character, the young Bohemian soon became 
popular in the society of Stuttgard, and ultimately 
inspired one of the fair sex with a sentiment that 
awakened & genial sympathy, and led to their 
happy union. The wife of Abert is the daughter 
of the rich and popular proprietor of the excellent 
hotel that bears his name—Marquart. Being 
himself a dilettante, and fond of music, Marquart 
is very proud of the distinction earned by his 
gifted son-in-law, and every musical visitor to 
Stuttgard, if a friend of the composer, is treated 
by “mine host” with sumptuous hospitality at 
the artistic-banquets which are frequently orga- 
nised during the summer months, and presided 
over by the present Kapellmeister, Abert. 








FIRES IN THEATRES—PREVENTION. 





To the Editor of The Orchestra. 

S1r,—Observing from your columns that several 
theatres are being erected in London I deem the 
occasion opportune for the remarks which follow. 

After the destruction of two theatres in Edin- 
burgh by fire I was led to consider whether a 
catastrophe so serious is not preventible by 
mechanical means, which may at once be applied 
effectively. I give the rationale and describe the 
method which I thought best. Of course it is 
near the stage that the origin of fire will usually 
be realised. Here lights will be burning probably 
all the day. Numerous gas burners are kept 
in flame afterwards; and the wood-work around 
will get as dry as tinder, or leaves of trees during 
specially sultry weather. And for purposes of 
stage effect illuminating and explosive substances 
will be employed—perhaps conflagrations repre- 
sented. In this quarter too a variety of com- 
bustibles will be stored vp, food for the flames 
when these are in activity. At this point, there- 
fore, preventive forethought should exercise its 
susceptibilities and intelligence. In one case of 
which I am aware there is used before the stage 
a drop or curtain made of iron. The expedient 
appears quite useless and illusory. No doubt 
in the case of a mere explosion in this quarter, 
were the curtain instantly let down, the audience 
might not suffer injury: but ere a fire originating 
in the rear of the footlights reached the audience 
or interior of the house, everybody might be in 
the street, so, indeed, that common prudence 
were exercised, and the means of egress sufficient. 
Supposing the iron screen let down, the fire, 
restricted to a narrow space, would rage with the 
greater fury—become as it were a furious blast 
furnace—from the central point or nucleus the 
flames would rise aloft and ramify themselves 
abroad, so that soon all the adjacent parts of the 
building would be consumed. A fire-engine 
within a theatre is not a hopeful expedient at 
all; people in a building in flames are more likely 
to fly than to put apparatus in gear and work it 
in a right way, or any way; the place for such 
mechanism is without, and then its principal use 
is to protect adjacent buildings. When the 
theatre in Edinburgh was last destroyed by fire 
the well-appointed fire brigade could do nothing 
for the house, which became a mass of charred 
and blackened ruins. It was on this occasion 
that Mr. Lorimer, the Lord Dean of Guild (or 
honorary Master of Public Works for the city) lost 
his life. 

My proposal was, that over the whole of the stage 
and at the sidings, pipes should be run for water, 
and that these should be provided with numerous 
valves or apertures for the emission of a copious 
stream, and that near the roof, and in communi- 
cation with the pipes, should be a large cistern of 
water, kept scrupulously full, with the ball or float 
in the best working order. Beneath, in a cabinet 
or press, a winch or pull should be so arranged 
that a slight use of the wheel or string would at 
once release the water, thus immediately flooding 
the stage. Lest any difficulty should be experi- 
enced in getting at the apparatus, from the loss of 
a key or otherwise, the door should be made of 





glass, which could be smashed in a second. By 
the stream pouring down, or out, an incipient fire 
might be extinguished in a very brief space of 
time, and so wide-spread ruin prevented. Every- 
thing depends’ on mastering the flame at once— 
what is allowed to progress is almost sure to 
obtain the mastery. I need not say that the 
pipes could be so concealed, or so disguised over, 
that they would not abate from the ornamenta- 
tion or amenity of the stage. And the assurance 
given to the public of safety might come to be a 
source of gain to the proprietor. For my own 
part, I can see no other way of providing for the 
security of theatrical property, but that suggested. 
All theatres should be provided with large 
means of exit to the audience—and as far as 
possible long tortuous stairs avoided in the 
arrangements, An alarm of fire within a build- 
ing is apt to startle and bewilder, as when a 
trespasser on some railway line finds an express 
train arriving. But in the former case harm may 
more easily be avoided. The alarm may be false 
—supposing it correct, safety lies in remaining 
still, allowing those next the door to withdraw, 
others farther off following in a quiet way. 
Rarely will persons so deporting themselves 
suffer injury; but let the crowd rush out pell 
mell and they will get jammed together, and so 
there will be instances of suffocation, broken 
limbs and contusions—it may be of death from 
fright—with the loss of property.—Your obedient 
servant, J. 8. 
Edinburgh, September, 1867. 








INTERNATIONAL COPYRIGHT. 





To the Editor of The Orchestra. 


Srr,—I am gratified to find that the subject of 
international copyright is exciting interest. Of 
course extracts from the compositions of others is 
quite legitimate, and in such a way an author 
may be advantaged; but to take a man’s whole 
work, to perver:, from the author what gives his 
idea form and individualism, as also commercial 
value, is another matter and deserves serious 
consideration. 

There are, however, two sides to the question, 
rather two offenders, and if we bite our thumbs 
at America, so may our cousins at us. Our law of 
copyright is quite as unfair towards foreigners as 
is theirs towards British literary people; and in 
short we are common offenders in this instance, 
Some may recollect how it was ruled here that the 
author of the music of the opera of “ La Son- 
nambula”’ had no property in his labours, being a 
foreigner. The same decision applied to the very 
popular work entitled ‘“ Uncle Tom’s Cabin,” the 
production of Mrs. Beecher Stow, an American 
writer. Ofcourse other cases would be determined 
in the same way, did they arise. 

Such an arrangement, rather mal-arrangement, 
is very detrimental to authors, but on occasions it 
may prove injurious to home capital. Thus had 
Mrs. Stowe received a good round sum for her 
book, the publisher would have distributed copies 
to the trade at such a rate as would have afforded 
the sellers a fair profit. Instead of that, a very 
popular work the public was thireting for was left 
to be scrambled for by all and sundry, and hence 
editions of all sizes, ranging in price from ten 
shillings to sixpence, if not less. In each issue 
the text was riven, perhaps the paper was tolerably 
good, as also the printing, and those who would 
give a shilling needed not, when the same article 
was to be had for half the sum. Nay, where a 
superior get-up was desired there might be half-a- 
dozen booksellers competing in the market at 
varying charges. I fear, in such a way, a deal of 
money was lost toadventurers. Better have copy- 
right and suitable gain on sales over the counter. 
Editions of Sir Walter Scott’s novels are now 
selling at sixpence each—the contest seems to lie 
between Mr. Black of Edinburgh and a London 
publisher—but Mr. Black can offer the author’s 





notes not available to his rival, This advantage 
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may give ascendency to the Edinburgh issue, but | 
for my own part I hold the literary illustrations of 
the “ great unknown” as tending to disenchant 
his stories, giving a grossness, if not meanness, to 
what was before a thing of beauty andromance. | 

It would not of course answer to give imported | 
literature the same rights as the materials of 
commerce; the loss in this way caused would be 
mutual. Extracts from books are common every- 
where, but people are not allowed to appropriate 
portions of ships’ cargoes, say cotton or grain. 
The remedy would be to secure authors of all 
countries in reciprocal rights, our literary people 
having property in their works abroad, and aliens 
the same property with us. Universal justice 
would thus be established in the products of 
intellect, a vindication of that justice ascribed to 
the “ great soul of the world.”’~I am, &c., 

A. B. 
tpi 
THE LARYNGOSCOPE: A FxiW QUERIES. 
To the Editor of The Orchestra, 

Sir,—I shall feel obliged if Dr. Kidd would 
kindly explain the following queries. The para- 
graph quoted in the Orchestra, August 24th, 
appears to me somewhat vague :— 

1. Were the voices examined those of educated 
vocalists or not ? 

2. Were they male or female voices, or both ? 

3. ‘Three registers of course are noticeable,” 
is the falsetto included as one of the three, and 
were these three registers noticed in both male 
and female voices ? 

4. Could a person totally deprived of hearing 
be able to detect the difference between the 
registers by means of his eyesight alone, and if so 
what is the visible difference between them ? 

5. Did the introduction of the laryngoscope 
affect materially the tone of the voices, and did it 
not cause more difference to the tone of the 
falsetto notes than the others ? 

6. Do I define the following passage correctly ? 
“the high notes are easily perceived, the 
falsetto extending equally,” &c. I understand by 
this that two distinct productions are visible on 
the same notes; production No. 1 causing all the 
vocal chords to vibrate; production No. 2 (called 
falsetto) only the extreme edge thereof, and that 
less breath is required to produce the same note 
in falsetto than in production No. 1. 

A better plan to compare the consumption of 
breath per note would be to take any note 
holding the same relative position in the compass 
of the registers to be compared, I think it will be 
found that the falsetto consumes more air than 
the full voice under such circumstances. The 


notes == to e=—— if clear, can generally 


o———_—-— 





be sustained thirty seconds.—Yours, &c., 
SUBSCRIBER. 


JULIET'S NURSE. 





To the Editor of The Orchestra. 

Siz,—I was rather surprised in reading in the 
Times of the 20th August, in a notice of “ Romeo 
and Juliet” at the Adelphi Theatre, ‘‘ Miss 
Stephens was as good a nurse as the stage can 
furnish, and was warmly greeted by the audience.” 
It would be presumptuous to demur to the critic of 
the Times, the more especially as Mr. John 
Hollingshead has been so kind as toinform us who 
the “real Simon Pure” is. No doubt one of our 
most accomplished, and with exception perhaps of 
Mr. Tom Taylor one of our most voluminous 
dramatists, who has I believe written pieces for 
almost all the principal West-end theatres, must 
be well acquainted with the stock company of 
each house, But nevertheless, when Miss Stephens 
is described ‘as good », nurse as the stage can 
furnish,’ I venture, with all deference, to put in 
a word for another performer. ‘he period is not 
so long since * Romeo and Juliet” was got up at 
the Princess's, and Mrs. H. Marston, who I think 
still belongs to the company, played the Nurse 


| processional hymn “ Onward, Christians.” 














so admirably as to elicit the warmest approbation 
from the audience, and to be spoken of by the 
London journals, including, if I am not mistaken, 
the Times, as one of the finest representatives of a 


| rather difficult character that had appeared for 


many years. Some ‘antient” playgoers even 
conrpared her to my countrywoman Mrs. Daven- 
port, who was the Nurse when Miss F, Kemble 
appeared. Few of us can remember Mrs. Daven- 
port, but we must all have heard of her, as a 
genuine actress of the old school; und who in 
Dame Quickly and other Shakesperian parts had 
established a deservedly high reputation.—Your 
obedient servant, Witt Wartou. 
Lancaster, Sept. 1867. 


——~>——__- 


A RITUALIST SERVICE AT BRIGHTON. 





To the Editor of The Orchestra. 


Sr1r,—In your last number I observed an allusion 
to the service in one of the Brighton churches, I 
think that perhaps a short notice of what I saw 
and heard on Sunday evening last in St. James’s 
Chapel in the same town might be interesting to 
your readers; if you think otherwise, you will 
consign my communication to the limbo of your 
waste-paper basket. St. James’s Chapel is of the 
common type of proprietary chapels built some 
sixty or eighty years since, and was conducted on 
“ Evangelical” principles as a chapel of ease to 
the parish church of Brighton till about a twelve- 
month ago, when it passed into the hands of the 
Rev. J. Purchas, M.A., who has long been known 
as one of the most advanced of the Ritualist 
clergy. A more hideous building for church pur- 
poses it would be difficult to conceive: its style 
and arrangement reminding one of Mr. Oakley’s 
old chapel in Margaret-street, Cavendish-square, 
though the Brighton building has a great advan- 
tage over its prototype in spaciousness and free- 
dom from dirt, An unsightly gallery runs round 
three sides of the chapel, the ground floor of 
which is occupied by ugly pews; the altar, occu- 
pying the west end, raised on three steps, seats 
for the clergy and choir being ranged on each 
side. These, with a small credence table, rude 
lectern, and faldstool, complete the furniture of 
what should be the chancel. A highly decorated 
cross, with vases of flowers and lights, was on the 
altar, which has no railing to divide it from the 
body of the chapel. The wall behind the altar is 
occupied by sets of candles arranged triangularly, 
and by the word “Alleluia,” in gold letters, in- 
scribed on either side. The organ is placed in 
the gallery, against the altar wall, on the Cantoris 
side. 

Last Sunday was the Festival of the Nativity of 
the Blessed Virgin, and the octave of the anni- 
versary of the opening of St. James’s Chapel 
under the present régime ; and possibly the cere- 
monial was therefore in advance of what is com- 
monly provided. The service was opened by a 
procession of the choir and clergy, preceded by a 
youth with thurible and two boys bearing lighted 
‘candles, one of the choir carrying a banner in- 
scribed with a cross. All the boys wore red cas- 
socks under their albs; the thurifer and candle- 
bearers wore in addition a red skull-cap. All 
the priests were uncovered. The procession (the 
boys in pairs, the men in single file) passed round 
the chapel, singing the “Ancient and Modern” 
They 
then took their seats, and the service commenced. 
The prayers were intoned by a priest in an em- 
broidered cope, the two “ colletts’’ with the can- 
dles kneeling on either side of him. The priest 
broke down more than once during the service. 
The Psalms were very badly chanted to a Grego- 
rian tone, organ and voices rarely being together. 
The Magnificat and Nunc Dimittis were also sung 
to Gregorians: in the former, the priest with the 
banner, candle, and incense-bearers, standing be- 
fore the altar. The Magnificat was tolerably sung, 
and not ineffective. It would be an improvement 
if the gawky boy who acts as thurifer would 





contrive that the pendulous action of his incense- 
boat should coincide with the rhythm of the music 
performed, a very wretched, fidgetty effect being 
produced by non-attention to this. 

After the third collect another ‘Ancient and 
Modern” hymn, and at the end of the prayers a 
very long hymn, “ Pilgrims of the Night,’ which 
was well sung. A collection was made during 
this hymn, which seemed to be well responded to. 

A sermon on the Report of the Ritual Commis- 
sion followed—which was throughout a satirical 
invective against the Royal Commissioners and 
the opponents of the Ritualistic movement, the 
text being from Daniel: ‘‘ Neither were their 
coats changed ;” the renowned three, Shadrach, 
Meshech, and Abednego, being the types of the 
Ritualists, the persecutors of both parties not 
only having failed in their purpose, but having 
burnt their fingers and something more. The well- 
conceived parallel was admirably carried out, 
though in a more secular manner than might have 
been expected from one with such high spiritual 
pretensions. Shakespeare was quoted freely, and 
allusions were made to “unprotected females in 
railway carriages,” dislike to “man-millinery,” 
“‘right honourable costermongers,”’ &c., &c., which 
in another place would have produced roars of 
laughter. However clever the diatribe, everyone 
must have felt it out of place; delivered, too, as 
it was from the steps of the altar, the incongruity 
was peculiarly striking. The costume of the 
preacher was somewhat grotesque : cassock, alb, 
tippet, and stole: the last, which was white, 
dividing the cassock into three, and reminding 
one of Punch’s loud trowsers, having only one 
pattern in both legs. During the sermon the 
two boys with red caps sat on the lowest step of 
the altar, the preacher—Mr. Purchas himself— 
occupying the highest. 

On the conclusion of the sermon the whole 
of the “Litany of Jesus”’—almost long enough 
for a service in itself—was sung to an ugly 
version of “Innocents,” and after a great deal 
of “censing of persons and things,” —the 
“persons” oddly conveying their sense of 
having had enough by an obeisance to the 
thurifer,—the priest in the cope pronounced the 
blessing after the approved manner, his hand 
with upraised fingers describing a cross in the 
air; the organist played a voluntary, and the 
congregation dispersed at ten minutes past nine, 
the service having lasted two hours and ten mi- 
nutes.— Yours, &c., Rusticus. 





REVIEWS. 





[Cramer & Co.] 

1. “Orphan Hours the Year is dead?’ Song. Words 
by Suetiey. Composed by SAmuEL SzBasTIAN 
WESLEY. 

2. “ By the Rivers of Babylon we sat down and 
wept.” The words by Lord Byron. Composed 
by Samuzn SepasTIAN WESLEY. 

8. “ Silently, silently fades the day’s light.” 
by W. H. Betuamy. 
SEBASTIAN WESLEY. 
No. 1 is a very good and appropriate setting of 

Shelley’s verses, opening in E minor, 8-4 time, 

Andantino, changing into the major, in 6-8 time, 

Allegretto. The composition is deliciously vocal, 

and will be acceptable to every singer of taste. 

The compass is from B below the stave to F sharp 

on the 5th line. 

In No. 2, Byron’s well known paraphrase of the 
137th Psalm, Dr. Wesley has produced a very 
good sacred song, though rather too gloomy as a 
whole. It opens in common time, key E minor, 
Andante con moto. There is a change of time at 
the end, to 6-8, on a very graceful passage in the 
relative major, soon returning, however, to the 
original key, with the major chord of which the 
piece ends. The compass is from D sharp to F 
sharp. 

No. 3, the opening phrase of which is certainly 


Words 
Composed by SamuEL 





not new, is in E flat, 3-4 time, compass from B 
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flat below the lines to G above the 5th line. 
air runs well with the words, and the accompani- 
ment, as might be expected, is symmetrical and 
sufficient without being crowded. 


The 





[Cocks & Co.] 
Beautiful Wales. Song. Words by J. C. Man- 
NING, Esq. Music by R. ANDREWs. 

This isan adaptation of an old and well-known 
air, and in its new form, being arranged in a 
pleasing manner and to appropriate words, will 
no doubt elicit the warm sympathy of all the in- 
habitants of the Principality, and of many others 
to whom a simple and natural song may be 
acceptable. 





The Bird Organ. Scherzo-extravaganza for the 
Pianoforte. By Immanven Liesicnu, 


The success of Liebich’s “‘ Snuff-box ” and ‘‘ Mu- 
sical Box” has given rise to this trifle, which is 
formed on the same model, and will doubtless 
become as popular as its predecessors. 








[A. Hammonp & Co.] 
** Perles et Diamants.” 
Par Gustave LANGE. 
A very pleasing and by no means difficult waltz 
in A flat, with somewhat more originality than 
is commonly found in such compositions. 


Valse Brillante pour Piano 





1. “Trovatore.’ Fantaisie Elégante. Composée 
par Théodore Oesten. 

2. “Tannhauser.” Fantaisie Elégante. By the 
same. 

8. “Traviata.” Fantaisie Elégante. By the 
same. 


The above are all very good pieces, being taste- 
fully and effectively arranged, with room for mode- 
rate display, but without any impossibilities. We 
can recommend them both to teacher and student, 
as works which will be interesting in their 
practice, and quite worth the trouble of getting 
up. 





SCHUBERT AND MAYRHOFER. 


I. 

In a gloomy room, on the third floor of a house 
in the Wipplingerstrasse, at Vienna, there lived, 
in 1820, two men, who seemed to be very unfit 
for each other. 

The oldest, a middle-sized man, had a some- 
what staring look, his mouth being frequently 
distorted with a sarcastic smile. He was very 
plainly dressed. One could see that he did not 
care about his attire. He was sitting with 
a pipe in his mouth and a guitar in his 
hand, thoughtfully looking downward. His hand 
touched the instrument from time to time. This 
was Johann Mayrhofer, the poet. 

His companion, who was younger, was remark- 
able for his fat, round face, his pouting lips, his 
large eye-brows, his flat nose, and his curled hair, 
which gave a Moor-like appearance to the whole 
head. This was Franz Schubert, the king of 
song. 

They had lived but a short time together, but 
had been for years acquainted. 

Though Mayrhofer’s poems, generally more 
heroic than lyric, seemed to be little adapted for 
musical composition, the all-conquering talent of 
the youthful composer, who, during his short life, 
composed upwards of six hundred songs, over- 
came those inapt forms. Who ever heard any of 
the compositions of the youthful maestro—who 
had no type ; who incessantly created new songs— 
without being touched by them? His music 
awakens longings in our hearts. 

The fate of the house in the Wipplinger- 
strasse—namely, that of being forgotten—would 
have been shared by Mayrhofer’s poems, had not 
Schubert given to the poet’s words so beautiful 
a garment of music. As it is, they are unin- 
terruptedly brought before the public, and 


Mayrhofer’s name, combined with Schubert’s 
melodies, is wafted to posterity. 


and looks down upon the gloomy street. In 

memory, he wanders back to Leclecz, the country 

seat of Count Esterhazy. They played, they 

sang, and Caroline, his only pupil, and first love, 

was singing his songs and playing his com- 

positions. And now, behold, a carriage passes 

through the gloomy street. A charming young 

lady sits in the carriage, which is drawn by fiery 

Hungarian horses. She unconsciously looked up 

to the window; Schubert recognised her. His 

face wore a sudden look of pain; he had been 

thinking of her, and now she passed his house, 

The name of Caroline was on his lips. May- 

rhofer, who had slowly approached the window, 

saw his emotion. He commenced laughing, as he 

was used to do, and looked around for his stick, 

to use it as a spear against his friend, saying, 

in the Viennese dialect, “‘ Was halt mich dennab 
du kloaner?” But Schubert this time did not 
take the friendly joke. Without a word, he 
went to the piano, and commenced to play his 
“ Divertissement a la hongiers,” with those 
melancholic gipsy-melodies which, in former days, 
he had heard at Lecleez. On a sudden he sprang 
up, and cried, ‘‘ Therese awaits me!’’ and went 
away. While he was hurrying towards Lichen- 
thal, where Therese Grob—whose clear sweet 
voice touched the high D—had to sing his songs 
for him, the poet sat at home, and stared at the 
floor. More and more he forgot what was going 
on around him, so that he did not observe when 
his landlady, Frau Sanssonci, entered the room, 
and repeated the often-told story, that Theodore 
Korner, during his sojourn at Vienna, had lived in 
that very same room, and that he was a very gay 
young man. He could not understand how it 
came that Franz cared so little for his love. He 
silently took up his pen, and turned his attention 
to some historical work which he had undertaken 
to write. In the evening, when Schubert entered, 
he had, after his daily work, given audience to 
his muse, and with a new poem for music, he 
advanced towards his friend. It was the one 
which in his poems is mentioned under the title 
of “ Der Einsame.” Schubert listened, nodded, 
as a sign of his approval, and laid down on the 
bed, putting his spectacles on his forehead—as he 
was used to do when meditating—and \for some 
time remained silent. Then suddenly, he arose, 
sat down at the piano, saying ‘‘I have found it!” 
and played the new composition. In this way 
the poet and composer assisted each other. 





II. 


Years have passed. Mayrhofer and Schubert 
do not live together any more. The former has 
become morose, and is more and more estranged 
from life, whilst he avoids all gay society— 
especially after the failure of the edition of his 
poems, which he had published at the request of 
his friends—whilst be can only smile at his dear 
Schubert’s songs. Schubert enjoys life. Schubert 
is comfortably sitting with his friends, the poet 
Bauernfeld, the painter Schuore, etc., in the 
“ Ungarische Krone.” 

They are walking, gay and happy, through the 
dark streets, after having drunk the fiery 
Hungarian wine. They go in the direction of 
the Danube. The moon is shining through the 
clouds which are parted by the wind. They do 
not know and do not guess in their mirth that 
there is a man standing on the bridge near them 
staring at the roaring waves which seem to call 
to him, “‘Come, come! Down here there is 
repose and peace!” They neither see nor guess 
that that man jumps into the Danube, and is 
taken out after a few minutes by a sailor who had 
watched him. They arrived when the man was 
standing on the shore, and to their greatest sur- 
prise recognised him as the unfortunate poet, 
Johann Mayrhofer. ll joking has ceased. 
Schubert takes the hand of his 
friend. But the latter withdraws it, and wildly 
laughing, cries : 

“T hadn’t thought that the water of the 





The young composer leans on the window-sill, 


unfortunate | , 





out greeting or thanks. The friends determined 

never to speak of the occurrence, and they kept 

their word, for Mayrhofer’s attempt to commit 

suicide was not disclosed until after his death. 

The 19th of November, 1828, drew near, 

Schubert’s compositions had more and more 

found public applause, but as yet he hardly 

earned a living. He never understood how to 

profit by his works. The private concert which 

he gave inthe March previous to his death, and in 

which only his own compositions were played, 

was his first and last—just as the Countess 

Carolina Esterhazy was his first and last pupil— 

perhaps because she had been his only and hope- 

less love; a love of the greatness of which she 

perhaps had no idea. What he had written about 
himself to a friend had become true, namely: 
‘*Tmayine a man whose health will never recover, 
and who, in despair thereof, makes it constantly 
worse instead of better: imagine a man, I say, 
whose brightest hopes are destroyed, to whom 
love and friendship offer nothing, except grief, 
to whom enthusiasm for the beautiful threatens 
to decay, and I ask you whether that’s not a 
miserable and unfortunate man ?” 

His compositions were played, his songs were 
sung, but as yet there was no warm appreciation 
for his works. ven Goethe left Schubert's 
music for his poems unnoticed. Posterity also 
in this case had to make up for the neglect of 
contemporaries. 

During the last year of his life, Schubert was 
more active than ever, as if he felt the nearness 
of death. His swan’s song was G, Seidl’s 
“Tanbenpost.”’ He drooped more and more, 
until, at three o’clock in the afternoon of the 19th 
of November, 1828, death put a period to his 
sorrows. He was laid on a barrow, dressed as a 
hermit, a wreath of laurels wound around his 
temples. And friends and acquaintances came to 
the Neuen Wieden, No, 714, to adorn the coffin 
with wreaths and flowers. Whether she, to whom 
all was dedicated, also came, is unknown to us. 
But Johann Mayrhofer came. Therese Grob 
found him—when she came to cast a last glanoe 
at the dead—standing near the coffin and staring 
at his dead friend, He neither saw nor noticed 
her, but went away in silence, as he had come. 
It seemed to be written on his face— My Franz! 
better that I had died for you!” 

Schubert was buried in the cemetery of 
Wihring, where also Beethoven is resting; that 
was his last wish. Johann Mayrhofer wrote a 
lament for his departed friend. He was also 
present at the mourning music given in honour of 
Schubert, but thereafter he became more solitary, 
more afraid of human beings. He touched his 
lyre, for a long time silent, for the last time, at 
Goethe’s death. 

On February 5th, 1885, Mayrhofer went, as he 
did every day, to his office ; but sadness would not 
let him remain at his desk, What had all life 
been for him? Where had he ever found quiet 
and consolation? He walked slowly through the 
dark passages of the building, not noticing his 
colleagues’ greetings. He went,from one floor to 
the other until he reached the top floor of the 
house. He stedfastly gazed into the’sky. The 
first mild airs of spring were blowing upon him. 
They were chilly, like death. He leaned further 
out—a scream—and he was lying dead on the 
pavement below. 
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“The Haunting Thought,” 


BY 


HERR REICHARDT, 


Price 3s. Tlustrated. 


OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius,”— 
Glasgow Herald. 


CRAMER & CO., LIMITED, 


201, Reaentr Street, Lonpon, W. 








THEATRE ROYAL, COVENT GARDEN. 
PROMENADE CONCERTS. 
Under the sole direction of Mr. John Russell. 
Vocalists: Mdlle. Sarolta, Mdlle, Eraclio. Instrumentalists : 
M. Wehli, pianist ; Le Petit Bonnay, xylophone ; Mr. Reynolds» 


cornet-a-pistons ; the Courtois Brass Band Union. Band of 100 
performers. 


THEATRE ROYAL, HAYMARKET, 
Sole Lessee and Manager, Mr. Buckstone. 

ROMEO AND JULIET, Messrs. Chippendale, Howe, 
Rogers, Compton, Kendal, Clark; Mesdames Scott-Siddons, 
Chippendale, &c, TO PARIS AND BACK FOR FIVE 
POUNDS, Mr. Buckstone, And FISH OUT OF WATER, 





ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 
POOR PILLICODDY. Mr. D. Murray; Miss P. Marshall. 
After which, THE STREETS OF LONDON, Mr, Vining, 


Messrs. M‘Lean, D. Murray, H. Forrester, E, Price, R, Cath- 
cart; Miss FE. Stuart, Misa KE, Barnett, Mra. TH. Marston. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
Mr, and Mrs. Howard Paul will appear in their celebrated 
IMPERSON ATIONS and SONGS, including the great Sneezing 


Song, Sims Reeves, Napoleon ILI., Major Greenback, Faust in 
Five Minutes, &c, 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG’S DIVERSION. Messrs. H. T. Craven, J. G. Shore ; 
Misses C. Addison, A. Collinson. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F. Dewar, Danvers; Mesdames 
Annie Collinson, M. Oliver, And MRS. WHITE. 





BRITANNIA THEATRE, 


New Drama, founded on the celebrated talo in ‘‘ Bow Bells,” 
THE GRAY LADYE OF FERNLEA: Messrs. Reynolds, 
Leslie, Bell, Parry, Bigwood ; Mesdames J. Coveney, M. Booth, 
E. Macarthy, and Eveline Courtenay (her fourth appearance 
here), Mons, Coutellier and M. Eugenio, the astonishing 
French Gymnasts. With THE WIDOW’'S FIRESIDE. 





ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


COMIC BALLET. SCENES IN THE ARENA. Mdme. 
Gerard, Mdlies. Lambert and Pouel; Messrs, C. and A. Brad- 
bury, G. Delevanti ; the Brothers Daniels ; the Eccentric Abbot ; 
the Kings of the Carpet; Fillis’s Fire Horse; Airec’s Thrilling 
Trapese Act, &, 





SONGS OF THE RHINE-LAND. 





A SERIES or raz BEST VOLKS-, STUDENTEN,., 
BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 

Selected with special Symphonies and Accompaniments by 
ALBERTO RANDEGGER. 


Translated from the German by 


L. H. F. DU TERREAUX. 





Now Published. 

No. 1. TRUE UNTO DEATH. (Der treue Tod.) 
2. THE LIVE-LONG DAY. (Den lieben langen 
Ta.) 

. THE MILL-WHEEL. (Jn einem kiihlen Grunde.) 

. GOOD NIGHT. (Gute Nacht.) 

. FRIENDSHIP. (Preis der Freundschaft.) 

. RHINE SONG. (Sie sollen ihn nicht haben.) 

. THE LOCKSMITH’S PRENTICE. (Der 
Schlossergesell.) 

. THE LESSON OF YOUTH. 
Jahre gehen.) 

9. THE FORGET-ME-NOT. 

nicht.) 

10. MY PIPE. (An die Pfeife.) 

11. HOME BELOVED. (Lied eines Landmanns in 
der Ferne.) 

12. THE SPINNING WHEEL. 
Spinnerlied.) 

?. MAY MORNING. 


Aa Qa PSP w 


@ 


(Jahre kommen 


(Das Vergissmein- 


(Marianchens 


(Mailied am Morgen.) 





PRICE 38s. EACH NUMBER. 
The Series to be Continued. 





CRAMER AND CO. LIMITED, 
201, Regent Street, Lonpon, W. 





NOTICES TO CORRESPONDENTS. 








J. T. C —Received, and will be attended to. 

H. W. (Strood.)—We do not make arrangements of the kind. 

Cizmunt.—We believe not. Henselt has a son nearly 20 
years old. 

Loxa.—The clergy, as a rule, have little musical knowledge and 
less musical feeling. The individual named is no exception, 
notwithstanding the noise he makes. 

Supscriser.—Edmund Kean died in 1833. He was buried in 
Richmond Churchyard. The burial service was sung by 
the choir of Westminster Abbey, and many other musicians 
who went from town for the purpose. 

J. B.—Sound does not always travel at the same rate, A rough 
average may be taken as 1,000 feet per second. 

N. R.—Thanks for Thomas 4 Becket’s mother. To put it 
mildly, however, we prefer your prose to your verse. 

Dez Fauarse.—1. By publishing in a newspaper you forfeit the 
copyright altogether, and is becomes public property, unless 
you state ‘Copyright reserved.” But to enforce reserva- 
tion you must in all cases enter at Stationers’ Hall. 2. 
Opera is the plural of Opus, a work, and that is why the 
term applies to compositions. 








Ghe Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


——_ 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 











LONDON, SATURDAY, SEPTEMBER 14, 1867. 








Malle. Tietjens is in Paris. 





Mr. Mapleson is in Paris. 





The last performances of “Roméo et Juliette” 
are taking place this week at the Lyrique. 





Offenbach has returned to Paris, where he is 
superintending the rehearsals of ‘‘ Robinson Crusoe,” 





A tenor named Ucko, from Breslau, has had 
considerable success in Berlin, playing Lionel in 
“ Martha.” 


| Flotow’s last opera, “ Zilda,” is being prepared 
at Vienna, and is likewise in study at Mannheim 
and Schwerin. 





Mr. Costa leaves London next week for Paris, 
to make final arrangements for the performance 
of his “ Naaman.” 





The “ Voyage en Chine” has reached Vienna, 
and will be produced in a day or two at the 
Theater an der Wien. 





Mesdames Wertheimber and Saint Urbain are 
engaged at the Liceo, at Barcelona, for the forth- 
coming winter season. 


A new opera by a Pole, Conrad Jurjewicz, has 
been successfully brought out at Odessa. It is 
called “ Piero Calabrese.” 





We are informed that the celebrated Dr. Mark, 
after a long and painful illness, will shortly 
resume his professional duties. 





The name of Mozart has been given to the 
handsome central road which connects Paris and 
Auteuil by the Beau-séjour grounds. 

Mdile. Carlotta Patti, together with Messrs. 
Lefort, Auer, Popper, and Wilmers, announces a 
concert at Vienna, under Ullmann’s direction. 





Wicart, tenor, Perié, bass, Fronti, baryton, 
Mdme. Bessiére, light soprano, and Mdmes. Sous- 
telle and Gennatier, are playing grand and comic 
opera at the Hague. 





We are assured that there is no truth in the 
reported tour of Grisi and Mario to America—at 
least for the present; since Mariogoes to Russia 
for the winter season. 





A few days ago a monument was erected at 
Pisa in the Campo Santo to the celebrated Cata- 
lani. This monument represents St. Cecilia, the 
patroness of musicians. 





M. Kastner, of the French Institut, has pre- 
sented Mr. Ella with a complete edition of his 
learned works upon various historical subjects of 
musical interest, published at a great expense 
with costly illustrations. 





The Figaro announces that a new opera by Mme. 
de Grandval will be brought out this winter at the 
ThéAtre des Italiens. The libretto is an adapta- 
tion of ‘‘ Piccolino,” Sardou’s pretty comedy ita- 
lianised by M. de Lauziéres. 





The Bombay Gazette states that a Belgian 
music-master named Desterbeg has been ‘con- 
demned at the Hooglee sessions to ten months’ 
imprisonment for the abduction of his pupil, a 
young lady under 16 years of age. 





Antoine Rubenstein has sent in his resignation 
to St. Petersburgh, and the directorship of the 
Conservatoire will probably be offered to Henselt, 
who has recently paid a flying visit to London, 
and is now on his way to the Russian capital. 





Mr. J. F. Barnett’s cantata, “The Ancient 
Mariner,” which was produced so successfully at 
Birmingham, will be performed at the Liverpool 
Philharmonic Society, on Tuesday the 24th inst, 
Mr. Barnett has been invited to conduct his own 
work, 





On the Ist inst. the Brussels season opened 
with “ Guillaume Tell” at the Thédtre de la Mon- 
naie. Dumestre and Vidal were received with 
warm applause; Jamet, Berbet, Dulaurens, and 
Mdmes. Dumestre and Jacquetti completed. the 
cast. 
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A contemporary announces the sale of armour 
and other objects of antique art, which have long 
embellished the grand gallery of Villa Salviati, 
near Florence, belonging to Sig. Mario. 





The Meiningen Festival which has just taken 
place has proved successful in every respect. 
Prominent among the best things done were 
Berlioz’s symphony “ Roméo et Juliette,” a concerto 
for the violin by Damrosch, and the Bergsymphonie 
by Liszt. 





The veteran ballet composer, M. Venua, late 
professor of dancing at Reading, has retired to a 
villa near Exeter. This French musician and 
Charles Neate, both octogenarians and in good 
health, are the senior members of the Royal 
Society of Musicians. 

A French paper credits Mr. Mapleson with the 
intention of founding a Theatre Offenbach in Lon- 
don, which is to open next year. Has not our 
friend confounded the announcement of a French 
company who are to play Offenbach at the St. 
James’s Theatre next year ? 





An American has invented a novel sort of pro- 
gram for the French theatres. The paper of the 
playbill is represented by a light agreeable crust 
of pastry, and the ink is chocolate paste. The 
advantage of the invention is, that when the 
spectator has mastered the contents of his bill, 
he eats it. 





That the following advertisement should appear 
time after time in the Standard: 

USIC.—Important.—PIANOFORTE, Singing, 

or Guitar, one shilling a lesson, by a composer. On this 


system persons of any age, without previous knowledge of music, 
play tunes in fifteen lessons. References.—Viva, dc. 


is a proof that there are always enowzh gulls in 
the world to make the continuance of such a 
transparent sham profitable. 





The speculators in the Agricultural Hall con- 
certs and balls, Islington, it is said, will have 
realized £20,000 profit at the end of this month. 
Jullien came to grief after years of toil and 
anxiety, and Mellon, in the same path, to amuse 
the million with popular music, during the last 
season of his concerts lost upwards of four thou- 
sand pounds! Such is the caprice of fortune 
encountered by caterers for public amusement in 
London. 





The habit of careless quotation is one to which 
Members of Parliament are specially subject. 
In his opening speech at the Eisteddfod Mr. 
David Pugh, M.P., delivered himself of the fol- 
lowing blundering citation :— 

Old John Brown is in his grave, 

But we go marching on ! 
Is the song of “ John Brown” unknown in Wales, 
that there was no irrepressible small boy in the 
audience to set the President right ? 





Four candidates put in for the management of 
the Scala, Milan; but the concession was made to 
Sig. Joseph Bonola, who was not among the appli- 
cants—a preference which has caused some sur- 
prise. The name evidently conceals Sig. Giuseppo 
Brunello, who in partnership with Sig. Zamperoni 
managed the theatre with brilliant success during 
the Carnival and Lenten season, and who is the 
only one that accepted all the conditions of the 
lease, one being that he should commence on the 
80th November. Nicolini has signed for three 
years at this theatre. 





The official report of Pianofortes for the 
Exhibition of 1851 was made by Thalberg and 
received the especial approbation of the Prince 
Consort. At the exhibition in Paris, 1855, a 
most elaborate and highly interesting report 
was made by Fétis. In 1862, the report was 
written by a civil engineer, Mr. Pole; and the 
report of the musical section of the present 


lustrated News, drawn up by an amateur—Mr. 
Clay. Professors who are supposed to be best 
qualified for such duties are not trusted. True, as 
stated by a commissioner, most of our professional 
pianists, like tavern-keepers, are interested in 
the “Entire’’ of a particular firm, and are not 
impartial judges. This was the cause of so much 
heart-burning among the Entire party of English 
jurymen in 1851, when the grand medal was 
assigned to Erard for ‘novelty and invention,” 
according to direction of council. 





A paragraph appeared in our last impression 
announcing the suicide of an Italian musician, 
Muratori. We {are requested to clear an honour- 
able gentleman from any error which may arise 
from the similarity of the name, by adding that 
the suicide is not Sig. G. Muratori, professor of 
singing in London and the provinces, but a “ first 
violin” at the theatre at Rimini, South Italy, 
and no connection of the London gentleman; who, 
so far from having poisoned himself, is in excellent 
health, quite happy, and about to set out for 
Cheltenham, whither his professional duties call 
him. 





Our attention, says the City Press, has been 
called by Mr. Overall, the City librarian, to a fine 
specimen of the forged antiquity dodge, which is 
being worked in different parts of London with 
considerable success. The barrel organ which 
“does” the musical accompaniments, and the 
showman who explains, are about the only 
genuine things in the little establishment, which 
nevertheless has been, and in all probability still 
is, visited daily by large numbers of deluded 
individuals, who ought to be better informed 
than to expect to find valuable relics in the 
custody of ignorant and irresponsible men. 

Mr. Spurgeon is not only an orator but a 
hymn-writer. At the laying of sundry founda- 
tion stones this week, in connection with an 
Orphanage, the words of the hymns were the 
composition of Mr. Spurgeon: and this is a 
specimen of the way in which he punished the 
Muses : 

« Accept, Oh Lord, the grateful love 
Which yields this house to Thee, 
And on the Silver Wedding House 
Let blessing ever be. 
Enrich, Oh Lord, the wedded pair 
With richest grace below ; 
And when their pilgrimage is o’er 
The golden crown bestow.” 
A few more such efforts in sacred doggrel and Mr. 
Spurgeon’s admirers may hesitate in which ca- 
pacity to admire him most. 





A veteran in ballet experience, Mr. Oscar Byrne, 
died last week in his seventy-third year. He was 
the son of a very popular dancer of the same 
name, who was contemporary with Garrick, and 
who died as recently as 1842. Mr. Oscar Byrne, 
made his first appearance as achild at Drury-lane 
Theatre very early in the present céntury, in 
a ballad arranged by his father, called “ Oscar and 
Malvina.’’ For some years he was the stock 
Cupid at that establishment, and his gracefulness 
rendered him the object of general admiration. 
A considerable portion of his early life was spent 
in Ireland and on the Continent, and his skill as 
an arranger of Pantomimic action was speedily 
recognised on his return to this country. When 
Mr. Charles Kean became Manager of the 
Princess’s, in 1850, Mr. Oscar Byrne was engaged 
by him as arranger of the ballet, and in the 
brilliant series of Shakesperian revivals there 
produced, and in each successive Christmas 
Pantomine, his name figured in connection with 
some novel combination of the corps de ballet. 
When Messrs. Falconer and Chatterton took 
Drury-lane, the remarkable illustration of a May- 
day festival in the Christmas Annual of ‘‘ Goody 
Two Shoes” was due to his indefatigable tuition 
and choregraphical ingenuity; and his last 





exhibition in Paris has appeared in the Il- 


November, where he arranged the Haymakers’ 
dance, which -vill be remembered as the liveliest 
portion of Mr. Falconer’s unfortunate drama of 
“Oonagh.” With an energy which has never been 
excelled, Mr. Oscar Byrne devoted himself to the 
ballet department in such a manner as to raise the 
art to almost the dignity of a science, and his 
apparently inexhaustible invention in designing 
new dances has for many years supplied the public 
at all the principal Theatres with successive 
themes for wonder and admiration. Mr. Oscar 
Byrne was a man of strict integrity in all the 
relations of life, an affectionate husband, an 
excellent father, and a sincere friend. He leaves 
a young wife and seven children, the youngest 
twelve months old. 





Our garrulous contemporary the Cambria Daily 
Leader turned on his annual flow of eloquence on 
the occasion of this year’s Eisteddfod in the 
following fashion :— 

“‘ Happy revival! and one fraught with the best 
results in all that is beautiful and good, and 
crowning with a halo of glory the names and the 
fame of those patriots who sent forth the man- 
date of inspiration, and roused the slumbering 
vitality! Yes; thanks to a band of noble-minded 
patriots, Yr Eisteddfod still flourishes in the land 
of its adoption—a credit to the Welsh people, and 
an honour to the fine old country in which it finds 
its best-beloved habitation.” 

A curious comment on the “best results in 
all that is beautiful and good” is the testimony 
of one of the judges, Mr. Edmund Yates, that 
the ninety-three poems sent in competition re- 
presented the worst style of verse sent in to the 
weakest periodicals of England. Evidently Mr. 
Yates is opposed to the process of ‘crowning 
with a halo of glory the names and the fame” 
of Welsh patriots. The halo of glory resembles 
rather the spluttering of an inferior lucifer 
match. 





A veteran French artist died last week in conse- 
quence of having fallen down a flight of stairs. 
Joseph Emile Meifred was born at Colmar (Lower 
Alps) in 1791, and in his youth was attached to 
the secretary’s staff of the Empress Josephine. 
The love of music drew him into the class of the 
celebrated Dauprat, the Nestor of French artists, 
the founder of the modern cornet,—in short, the 
master of Gallay. The inventive spirit of Meifred 
set him to work on various improvements in the 
cornet-i-piston, and he wrote a “Method” on 
this instrument for the use of young composers, 
Subsequently admitted into the band of the Opéra, 
as player on the cornet, he attained the first Chair 
created at the Conservatoire for his favourite in- 
strument. Several good musicians have come out 
of his class: among them may be cited Cugnot, 
Carteret, and Leopold Danela. Pensioned by the 
Conservatoire, Meifred, who had been one of the 
founders of the Société des Concerts, and had con- 
ducted for nearly thirty years one of the divi- 
sions of the National Guard of Paris, obtained the 
Cross of Chevalier of the Legion of Honour. To 
the end of his life he retained his faculties in 
perfect clearness. 





The husband of Miss Fanny Kemble, by name 
Mr. Pierce Butler, recently died at one of his estates 
in Georgia. The deceased was a native of Phila- 
delphia, where he was born during the early part 
of the present century. His family being wealthy 
he was enabled to obtain a liberal education, 
which he afterwards placed to excellent use. He 
graduated with honours, and, studying the pro- 
fession of the law, was admitted to the bar of 
Philadelphia, and soon became one of its ablest 
and most distinguished members. In 1834 Mr, 
Butler was married to Miss Fanny Kemble, the 
well-known actress and authoress, who had arrived 
in the United States from England about two 
years previous, and who retired definitely from 
the stage after this event. The marriage life was 
short and unhappy. The tastes and temperaments 
of Mr. and Mrs. Butler differed so widely that in 





engagement was at Her Majesty’s Theatre, last 


1849 the lady applied for a divorce, Mr. Butler 
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resisted the application, but finally a divorce from 
bed and board was granted. Much was said at 
the time of the causes of this domestic infelicity, 
the friends of Mr. Butler asserting that the 
desire to be rid of her husband was the result of 
undue influence on the part of her friends over 
the mind of Mrs. Butler. Be that as it may, 
however, a bill of separation was granted, subse- 
quent to which she took up her residence with the 
Sedgwick family, at Lenox, Massachusetts, at the 
same time resuming her maiden name of Kemble. 





A contemporary tells us a startling story about 
an elephant. It appears the Circus of Messrs. 
Sanger, from the Agricultural Hall, is exhibiting 
on the South Coast, and the performing elephant 
connected with the collection has been giving 
food for gossip. At Chichester, after being 
fastened in the stable of a tavern for the night, 
the animal opened the door, and so got into the 
yard. A fence and a bolted door then separated 
it from the inn, but he put his trunk over the 
fence, drew the bolt, and passed through the door 
to the back of the tavern. The inn door was 
bolted inside, and opened outwards ; nevertheless 
the elephant managed to pull open the door, and 
80 made his way to the tavern kitchen. Instinct 
led the strange burglar to the pantry, where he 
proceeded to help himself to a bag of bran; and, 
while eating this, set the surrounding crockery in 
motion. The landlord, thus aroused, rushed down 
in the moonlight, and was not at all comforted 
on ascertaining the character of his visitor. The 
keeper was at once summoned, and after some 
trouble, he got the animal out of the ‘house again. 
At Brighton, the elephant was lodged in a stable 
on the outskirts of the town. Just before starting 
thence for one of the performances, a man named 
Read entered the yard with several other persons. 
The elephant put out his trunk, and Read dropped 
a halfpenny therein, the animal passing the coin 
on to his keeper; he then put out the trunk again. 
Read felt in his pockets for more money, the 
elephant meanwhile stedfastly watching him; 
finding he had only silver money in his pockets, 
Read put back the coins, and would give no more. 
The elephant immediately rushed at Read, and, 
getting the poor fellow against a wall, drove its 
tusk deep into his shoulder. Read was at once 
taken to the hospital, where he was found not to 
have sustained any serious internal injury, and 
he is now in a fair way of recovery. So far 
the story. Now, if the foregoing be not al- 
together a canard, induced by the dearth of 
news in the Silly Season, we have a scientific ex- 
planation of the elephant’s cruelty. It was 
evidently a case of mistaken identity. The brute 
confounded the man Read with Mr. Charles 
Reade, who once wrote a book called ‘“ Cream,” 
the chief object of which was to prove the elephant 
a low, vicious, cowardly and ferocious beast. The 
elephant is notorious for his good memory and his 
implacability, and this animal evidently cherished 
a grudge against the maligner of his race. We 
present the theory to ethnologists, British As- 
sociates, penny-a-liners, and al] other people who 
contrive to give us something to talk about during 
the dull time of the year. 





SOAP-BUBBLES. 





The real old world, the world about twenty 
thousand years old, of which so much has been 
said this week by our most prominent Sagas, 
during their eight days’ dissipation in Dundee, 
was divided into two grand classes, Solar and 
Lunar, people who worshipped the Sun, and people 
who worshipped the Moon. The present month 
of September was the High Festival month with 
the Luna-tics; the Moon comes forth grandly 
during her ninth cycle in the year; the ‘‘ Queen 
of Heaven”’ is beyond measure refulgent, and her 
worshippers used the full ritual in her honour 
without fear of spies or Church commissioners. 
Moon-worship was indirectly woman-worship, and 





with a numerous body of Christians the Lady’s 
Festival has been retained, simply removing the 
time from September to May. Onur reflective 
planet may not altogether approve of the change, 
for it would seem she is directing her influences 
upon the male powers of the earth. There is no 
thinking man in the British kingdoms who does 
not appear spurred onward in some marvellous 
way to the outpouring of thought-and the gra- 
tuitous communication of all sorts of outside 
learning. The Saturday Review considers woman’s 
influence upon the wane—the idea is unpleasant— 
but woman is dying out. Man delights it not, nor 
woman either. The Saturday Review has its peculiar 
ides, which are notides of March. The “ woman” 
is not yet quite like an old picture—of “no good 
to the modern artist,’’or an old piece of music, a 
mere record of crude and barbaric feeling. The 
Rev. C. H. Spurceon is totally opposed in opinion 
to the Saturday Review, and from good cause ; one 
lady has given him twenty thousand pounds; 
and another, who had passed a silvery twenty-five 
years in the conjugial estate, has added five hundred 
pounds to this munificent nest-egg. He sets to 
work to build a spital, and, the Moon aiding, eruc- 
tates an order of poetry that utterly extinguishes 
the celebrated classic school of Tarz and Brapy. 
Mr. SpurGEON disdains the use of organs and 
musical instruments in his peculiar Biblical 
ritual, but he admits the value of vocal melody in 
his ceremonials ; and this novel style in hymnody 
was, it is reported, set to music and “ rendered” 
with great effect. The September Moon has 
touched, although tenderly, the sympathies of the 
great Baptist Boangerers. Whilst Mr. Spurazon 
was celebrating the virtues of woman at this 
laying of the stone of the Stockwall orphanage, 
Mr. Crawrorp at Dundee was diving into the 
wretched imbecilities of the poor creature whom 
woman looks after, and deems it her best and 
highest function to care for. Mr. Crawrorp told 
the savans at Dundee what he thought of man. 
He appears to have studied by the light of the 
Moon, and, in language the most polite and suave, 
informed his auditors that the first man was 
created without speech, ignorant of every art, and 
chiefly guided by instinct. .Man was born full 
grown; without the power of articulating language, 
and could just utter mere interjections. That 
was all. Of music he knew nothing. Baron 
Bunsen said the world was twenty thousand years 
old, and CHAMPOLLION went in for about eleven 
thousand, and as man had to invent language and 
art, and find out a little of the nature of reason, 
and these engagements took up time, man’s 
antiquity was removed into an age almost. incon- 
ceivable. Mr. Crawrorp belongs to a compara- 
tively novel race of peers or sages, for whom 
glottography—or to use the fresher term—logo- 
graphy, has invented the rather portentous com- 
pound, the anthropologist. His opinions appeared 
to clash with the ethnologists present at his 
lecture, but both parties settle it, that between 
the first verse and the second of the opening 
chapter of the Bible there is a not-to-be-measured- 
gulf in respect of time, and there is the same not- 
to-be-spanned-chasm between the making of the 
first man and the making of his better half, who 
at once set up an educational establishment and 
saved her half brute of a husband just as he was 
falling to pieces. Mr. Crawrorp belongs to the 
Lunar sect. September is a serious season with 
him. 

The aged Prosident of the Association of 
Wisemen dwelling in our isles, Sir Davin 
Brewster, came to the rescue, and delivered 
an amusing and curious commentary on all 
this detestable bosh of the anthropologists. We 
are told man is twenty thousand years old, 
sent into this world with lower powers than a 
kitten, and after getting educated, rises to the 
summit of human perception, and grasps a 
knowledge of all time and all things. Let us see, 
then, what he does know. What is a soap-bubble? 
Is it mere soap and water? What makes the 


colour of the bubble? Is it the soap? or the 








water? or the diameter of the globe of the 
bubble? or the thickness of its film? Would 
glycerine change its hue? Would it make it last a 
little longer lived? The soap-bubble was inex- 
plicable. All was involved in mystery. “ Blowing 
soap-bubbles,”’ said Sir Davin, “is the greatest 
enigma to men of science. The subject demands 
the fullest investigation.’ Mr. Crawforp was 
shut up; as much ‘‘up a tree” as the Vicar of 
Islington when asked by the Bishop of Oxford for 
his authority for wearing a black gown in the 
pulpit. “I preach in black,” said the Rev. Danren 
Witson, ‘‘ because my father preached in black;” 
and ‘I can make soap-bubbles,” said Mr. Craw- 
FORD, “‘as my father did, and his father and 
grandfather, and although soap-bubbles have been 
manufactured for nineteen thousand nine hundred 
and ninety years, if Sir Davrp knows nothing 
about them, I am sure I don’t.” ‘To an anthro- 
pologist, a disciple of Par@puarus, and one more 
credulous than SANCHONIATHON, it would doubt- 
less be an act of great mental prostration to go 
into the history and evidences of soap-bubbles ; 
but in our opinion such investigation would be 
much less assimilated to moon worship, and infi- 
nitely beyond the efforts to propagate such mon- 
strous beliefs that the Apam of Eden was in the 
position of a monkey, and that it took his children 
twenty-five thousand years, at the lowest compu- 
tation, to put together a hut, to make a canoe out 
of the stump of a tree, and invent the art of 
manufacturing papyrus. The operation of blow- 
ing soap-bubbles is all fun to the boy, simple 
enough to the ordinary man, but to the philo- 
sopher, who associates some specific force to every 
thing he sees, it is the occasion of profound 
thought and earnest investigation. He sees the 
ball brilliant with all the colours of cope and 
chasuble, changing with more than chameleon 
power, and he asks himself the ‘‘reason why.” 
With the true philosopher the question rises 
naturally: it is his mission to pass his life in 
asking and solving questions of the kind. But it 
is the unfortunate trick, the miserable employ of 
the present age—the doing nothing without pro- 
pounding and pretending to solve some absurd 
theory, and keeping up a full order of moon wor- 
ship all the year round. In music we have had a 
soap, water, and pipe theory of opera manufactory, 
and theissue is that Wacner and his satellites have 
blown the opera beyond the circle of the enjoyable 
things of life. In music making, Dr. Marx re- 
vived the self-love theory of art, and after covering 
reams of paper with long words and sentences of 
no definite meaning, he satisfied his most ardent 
admirers that he could neither compose music 
himself nor show anybody the way to do it. As 
to harmony, the latest exhibition is beyond mea- 
sure ludicrous. Atrrep Day, the amateur prac- 
titioner in homeopathy, got upon his wall with 
pipe and saponaceous fluid, and blew his bubbles 
with an intrepid mendacity and lunatic industry 
that threw his very small circle of admirers into 
the very hysteria of admiration. He gave his 
“reason why,” and was incontinently ruined. We 
have many such inventors of a.school unembar- 
rassed by any culture. The explanatory illustra- 
tion bursts the bubble, and the rainbow lines dis- 
appear. The old footways are scorned, and every 
one makes a new road for himself. Dr. Twiss has 
a strange feeling against choral service in parish 
churches, and to support his notion asks Mr. Nuaur 
if all the pre-Reformation choral books were not 
burnt by order of Parliament, forgetting that, not 
a hundred years after, all his favourite Prayer- 
books and organs were burnt and destroyed by an 
authority for the period quite as omnipotent, if 
not quite so respectable. Then Dean Sranizy 
asks Mr. Lx Guyr his authority for the colours of 
his dress, and Mr. Lz Guyr forgets ‘ Leviticus,” 
the inspired tailor, and the positive order, and be- 
tween the two stools of Saxon and Roman shape, 
falls upon his nose. But like the Anthropo- 
logical fraternity, both forgot ‘‘the written 
Word ;” indeed, every possible document and book 
was laid upon the table before the Ritual Com- 
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missioners except THE BOOK that gave the law 
and the authority of the lawgiver. Dean CLosE 
asserted that the choral services in Carlisle Cathe- 
dral deterred the mechanics of that city from at- 
tending the church. If this be true, there must 
be more than one lunatic blowing soap-bubbles in 
that cathedral; and, Bible in hand for the authority 
of cathedral use and responsorial prayer and praise 
music, the Dean and Cuaprer should at once make 
inquisition, and learn who has gone out of the 
way, and perverted the scriptural order of worship- 
ping the Atmicnry. Then the Dzan or YorK 
says the working-men fill his cathedral, and have 
an intense love for the choral use. In London, 
Piccadilly chants find strong supporters, and the 
rector, Mr. Kemps, says the taste (?) for a musical 
service is very rapidly increasing, and extending 
itself widely! Yes, this is quite true: the soap- 
bubble of dialoguing the Psalms is burst. Al- 
though the Ritual Commissioners declined appeal- 
ing to the Bible, the people of England will not 
follow their example. The people read the Bible, 
and well know ‘‘O come, let us sing” means ‘“O 
come, let us sing,”—and sing they will, and sing 
they must, or the church will be left to the solitary 
priest and his clerk. The Rev. Mr. Kemps talked 
about taste in a matter of Biblecommand. What 
thing has the Supreme Governor of this world 
ever ordered His creatures to do that could for one 
moment be thought against the nature and con- 
stitution of humanity? Taste means the amateur 
appreciation of what is right, without reference 
to the law; but when the law is based upon su- 
pernatural authority, and intends the pleasure and 
comfort of the creature, taste is too well satisfied 
to feel its being ignored. Real and proper church 
music will put a stop to the soap-bubbles of Dean 
Coss and his clique, the opponents of the Bible. 

The program for the Conference of our Bishops 
has been sent forth, and the chief point for con- 
sideration appears to be the condition and status 
of the Missionary Bishop. It is well known that 
no missionary ever got on without music, and that 
before a Pagan can be induced to listen to a 
sermon he must have histune. The Pan-Anglican 
Synod has ignored music. Ever since we have 
reformed ovr Church and taken to enlarging its 
boundaries, English Bishops have ignored music. 
It is only a soap-bubble, and must vanish. We 
had imagined our present Episcopal Rulers had 
learnt this truth. But September is not over yet, 
and the Moon is altogether resplendent. 








A MANAGER’S CAREER. 





Within the last seven years the busy, wealthy, 
and slightly arrogant town of Liverpool has passed 
through several dramatic phases, embracing the 
extremes of heat and cold. Seven years ago the 
Liver, a wary and watchful bird as regarded cotton, 
was a sleepy bird as concerned art. The olive- 
branch which in the municipal arms she is repre- 
sented as carrying in her mouth, was but a dry 
twig: it never blossomed, and gave forth no fruits 
of peace. The municipal motto, Deus nobis hac 
otia fecit, was a confession of shame. It wasa 
mere idle leisure in everything exclusive of busi- 
ness—the process of getting money and losing 
it again: it was an otiwm without the usual dignitas. 
Manchester raised her Arts’ Treasures once in a 
way: Liverpool scorned Manchester, but could do 
nothing with Arts’ Treasures, She started with 
the erection of a noble hall for art, and bungled 
dreadfully in its ornamentation. Her statues 
were enigmas of animal life: her monumental 
columns were candlesticks. The approaches to 
her docks were foul and fetid ways; abomination 
ran riot in her streets. She was a close second 
with Manchester in the matter of smoke and rain, 
and the inferior of Manchester in drunkenness 
and dirt. Theatrical affairs were at their lowest 
possible ebb. ‘I'he chief theatre of the town was 
mostly closed, and only opened to a cold and 
cheerless half-audience; the Amphitheatre was 





gallery, and a more than questionable female 
element in the side boxes, assisted by young Greek 
bachelors who had no particular moral character 
to lose. The Adelphi Theatre was an inferior 
Coburg; the Park 'Theatre dragged on indifferently 
throughout the year, and woke up at Christmas 
to give employment to merchants’ clerks, whose 
literary capacities occasionally soared to the 
authorship of a pantomime opening. There were 
several concert rooms of the lowest possible type 
—places to which the admission was free, and the 
singers and dancers paid out of the profits on bad 
drink; there was a “hop” in Lime-street, the 
hot-bed of embezzling clerks, and a wax-work 
show near it. Now and then a circus visited the 
place, but that was mostly of an itinerant class, 


quiring a reputation for fastness on ’Change. 
We have Mr. 


from Australia. 


his arrival. 


theatre for the upper and middle classes, 


man of quick thought and action: he reasoned i 


premises that I could convert. 


for fourteen years.” 


CumminG the lion-killer, and the like. 


Australia), and prospered well, 
favour of amusements, proportionate to the previou 
dulness, now set in. 


was really good. 


spirit which helped entertainment in various way 


movement. 


tion received its usual check. 





supported by a sailor population in the pit and 





and even when it made an attempt at permanency 
it retained its temporary appearanee in the make- 
shifts of the buildings and surroundings. Play- 
| going was not fashionable in Liverpool: the 
wealth and enterprise of the town took to other 
forms of relaxation: in the staider inhabitants, to 
getting into the Town Council and misbehaving 
themselves when there; in the younger spirits, 
to frequenting the Casino and the Divan, and ac- 


Such was the port of Liverpool when one day 
Mr. ALEXANDER HENDERSON arrived in the town 
HENDERSON'S 
account, given in a speech of his last week in 
Liverpool, of the impression made upon him on 
He went to the Amphitheatre, and 
the class of entertainment given there led him to 
speculate on the causes why a population of 
600,000 men and women and a pretty large plu- 
tocracy should be found inadequate to support a 
He 
probably wondered that the gandins who aired 
themselves in Bold-street on sunny afternoons 
should have no better means of spending their 
money in the evening than what the Casinos and 
the Divans afforded, and that the extensive young 
heiresses of Liverpool, whose papas flourished on 
cotton, currants, indigo, and valonia, should be 
limited, in their exhibition of gawdy colours and 
exaggerated dresses, to the winter balls at the 
Town Hall and to church. Mr. Henprerson was a 


all out that night of his visit to the Amphitheatre. 
““T commenced,” he says, “at once the search for 
land upon which I could build a theatre, or 
My search was 
propitious, and in less than twenty-four hours I 
had signed and sealed to take the very building 
in which I have now the honour of addressing you, 
That building was a little 
hall of entertainment in Clayton Square, devoted 
to panoramas, the exhibition of Mr. Gorpon 
Trans- 
forming this small area into a theatre, Mr. 
HENDERSON commenced managerial life in Liver- 
pool (he had previously had much experience in 
A reaction in 


Liverpool suddenly found 
oyt that she was a remarkable lover of art, had fine 
critical instincts, and an appreciation for what 
Not only did the new house, the 
Prince of Wales’s, succeed, but brought attend- 
ing benefits to the town in the theatrical way. A 
shady kind of singing hall, once a chapel, abolished 
the pews which had remained for the convenience 
of placing pipes and tankards, and turned itself 
into a minor theatre; music-halls of the London 
type rose in the town; high class concerts 
flourished better; there was a strong tide of pro- 
gress everywhere, which left the sleepy old Theatre 
Royal and the Amphitheatre far behind. And the 


did not forget the pocket of the leader of this 


But Mr. Hunpzrson soared too high, and ambi- 
We give the cir- 


cumstance in his own words :—“ Amongst my most 
constant patrons were a number of gentlemen who 
used to grumble, mildly at first, at the uncomfort- 


able chairs provided in the stalls ; this grumbling 

grew into amore settled discontent. They wanted 

a better theatre—and in the face of all the oppo- 

sition that I could bring to bear, they actually 

went to work, and formed a Limited Liability Com- 

pany, aad built the Lime-street Theatre. In a 

moment of credulity, I consented to take the 

theatre, and removed my name and stock-in-trade, 

and commenced business in the larger premises. 

The old adage of ‘leave well alone’ was never 

more exemplified. I found, when too late, that I 

had left a popular for a very unpopular theatre.” 

The reason of its unpopularity, according to Mr. 

HENDERSON’s view, it would be invidious to ex- 

plain; nor should he have attempted to explain it. 

This same theatre is now in the hands of a 

gentleman who was Mr. HenpERsoN’s partner, 

and it was an ungracious act on the part of. 
the latter gentleman to show up the disadvantages’ 
of a house which rests under Mr. Byron's manage- 
ment. It suffices to say that the investment 
did not turn out profitable, and that at the 
end of six months of management Mr. Henprr- 
son found a thousand pounds entered on the 
wrong side of his ledger, ‘Thereupon he en- 
tered into partnership with Mr. Hunry J, Byron, 
who had succeeded to the lesseeship of the Royal 
and Amphitheatre. The new bond was published 
to the world at the heads of the playbills thus ;— 
‘Royal Amphitheatre, under the conjoint 
management of Messrs. Byron and HenpErson,” 
‘“‘ Alexandra Theatre, under the conjoint manage- 
ment of Messrs. HENDERSON and Byron,” It need 
scarcely be added that the new arrangement was 
hopeless. Theatrical monopoly never did and 
never will succeed: it had ruined the taste of 
Liverpool in previous years, it bade fair to ruin it 
now. Finding public confidence impaired by the 
spectacle of two managers working into each 
other’s hands, Mr. HenpERson applied for advice 
to Mr. Soruern, his friend and best counsellor. 
The judgment of the latter gentleman was sound. 
He advised him to go back to the old house, 
which he had sold as a music-hall, and which had 
not succeeded in that form. ‘ You'll both make,” 
said Mr. SorHern with perfect justice, “more 
money by friendly opposition and competition, 
and people will feel far greater interest in the 
respective Theatres. No two men alive (or dead, 
as far as that goes) ever agreed in their views of 
managing a theatre. Believe me, you need 
have no fear of pulling up the little Prinee 
of Wales to its old position. It’s simply a question 
of energy and fresh paint, A pigstye, if big 
enough, can be converted into a palace, All 
that’s required is to turn the pig out and put an 
emperor in.” 

Mr. Henpersoy, failing the emperor, put him- 
self in, and so far with encouraging resulte, 
When the little house re-opened last week, it was 
crammed, and business has continued good up to 
this. We wish him, in that career of “ friendly 
opposition and competition,” a fortune which may 
benefit himself, his antagonist, and the town at 
large. 

The only blameable point in the course taken, 
and in tho frankness with which his opening 
speech expounded it to the public, is the terms in 
which Mr. Henpmrson speaks of the house he has 
left and which remains in Mr, Byron’s hands, [t 
would have been well had he recollected that the 
rivalry on which he is to enter should not embitter 
recollections of mutual interest and mutual 
support, It would have been in better taste to 
have said frankly, “‘ I did not make the new theatre 
succeed, but Mr. Byron has it now; may he do 
better thanI did!” Instead of taking this good- 
humoured course, Mr. Henpgrson pointed out to 
his audience the disadvantages of the other house. 
His statements have led to a correspondence 
between the two managers in the Liverpool news- 
papers; Mr. Byron defending his present house, 
and Mr. Henperson disclaiming any intention of 
creating an antagonistic feeling with his former 
partner, but reiterating his damaging statements 
about the theatre yet more strongly, All this is 
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in bad taste, and is calculated to moderate the 
good wishes of theatre goers for one who has done 
so much for dramatic art in Liverpool. 





ONE GOOD WORD FOR WALES. 





As any attempt to prolong the life of a dying 
man is cruelty, so any effort to keep alive an 
expiring language is to place a stumbling-block 
in the path of education and advancement. The 
attempt to revive the Welsh tongue, the folly 
and fruitlessness of which it has so often been 
our duty to condemn, was again repeated last 
week, and has proved more than ever its absurd 
and injurious effect. The annual monster meet- 
ing of the Cambrians has again been held, and 
the annual advertisement of Welsh imbecility and 
infatuation again placarded in flaming charac- 
ters. Unfortunately, the results of this meeting 
have shown that bigotry in the Principality is by 
no means on the wane. Patronized by gentry 
of high standing, resorted to by tens of thousands 
of modern Britons, and more than all, ably sup- 
ported in a pecuniary sense, we have to admit 
that the Eisteddfod is still a thriving institution, 
that the Welsh language is for some time longer 
to impede the step of civilisation in Cambria, and 
that ignorance is still to remain the dark character- 
istic of her people. Divested of Welsh humbug, 
it is impossible to say what these annual gather- 
ings might be; true, they would then be no 
longer Histeddfodau ;¥for what is an Eisteddfod 
without its Gorsedd, its bards, and its Methodist 
parsons? It is possible, however, that under such 
a condition much good might be done in the cause 
of music and even English literature. At present 
music, the only art that can surmount the 
crags of Welsh jargon, fares the best. The 
prizes offered are respectable, and often worth 
competing for; the adjudicators are generally ac- 
knowledged London musicians; and the subjects 
of competition, so far as they go, are such as are 
calculated to advance the love and practice of 
music in the neighbourhood at least in which the 
gathering is appointed to be held. English 
literature, on the other hand, has never been in 
the least degree benefited by the Eisteddfodau, 
the subjects chosen for themes being mostly of 
no interest to anybody, the essays shabby, and 
the judges, with few exceptions, local nobodies. 
There is, however, a slight improvement this year 
in this department. We notice among the ad- 
judicators the names of Mr. Epmunp Yates (who 
it appears has caused the greatest amount of dis- 
satisfaction by manfully determining to do his 
duty as an adjudicator, and refusing to award 
a prize to any of the authors of ninety-three 
specimens of twaddle, intended for poetry, sent 
in to him), Mr. B.'T. Wrutrams (late editor of 
the Law Magazine and Review), and one or two 
others of well-known authority in their respective 
spheres. Welsh literature (consisting, we under- 
stand, of a handful of legendary volumes and a 
translation of “ Uncle Tom’s Cabin”) was in an 
equally impossible danger of being improved or 
depreciated. Worse it could not be made; and 
better, forsooth, there is none to make it. The 
other branches of science and art have until the 
present year been all but ignored—perhaps well 
for both. 

Music, then, is the only subject which, up to 
the present time, has been treated in asufficiently 
dignified manner, and with sufficient hope of 
success to warrant any earnest remarks, or enlist 
any real sympathy from English journals. 
The prizes offered to those who excel in the 
various branches of music, unquestionably do, to 
a certain extent, work good; and if the whole 
business of the competitions were conducted on a 
principle commensurate with the liberal dispen- 
sation under which we now live, their beneficial 
effect might easily be extended a thousandfold. 
These Welshmen offer prizes for piano playing, 
harp playing, male and female solo singing, choral 
singing, song writing, glee writing, chorale 
writing, and even cantata writing; into all of 








which competitions numerous candidates enter 
who are incited to compete by public advertise- 
ment, and must necessarily undergo a certain 
amount of training before entering the lists. 
Each candidate, knowing that his judge will bea 
man of talent and integrity, feels that he must 
to acertain extent be prepared for the fight, and 
does his best to fit himself accordingly. The 
impetus given to the spread and advancement 
of music is obvious, for self-qualification is made 
a matter of personal interest, and a keener love 
of the art is thus naturally and inevitably be- 
gotten. It hasoften occurred to us that a power- 
ful stimulant to music might be administered by 
similar meansin England. It isnotoften that we 
can recommend to our English readers the example 
of their Welsh compatriots; but this practice is 
in itself such an interesting, and at the same 
time such a beneficial one, that it may be safely 
followed by Englishmen without fear for the issue. 

If any conviction were asked for of the benefit 
resulting from such competitions, let a glance be 
taken at the few occasions when prizes are 
publicly offered in England for the composition 
of glees and psalm tunes. Competitors are on 
such opportunities to be counted by the hundred, a 
number oftener, it is true, representing ambition 
than excellence; but if scope were from time to 
time offered for such essays, the ambition would 
soon be transformed into rational and deserving 
effort, while the excellence, keeping pace with 
the ambition, would be more faithfully defined by 
the number. Practical vocal and instrumental 
competitions are things unknown west of the Prin- 
cipality; we can therefore point to no English 
example of their success; but the evidence 
lately given by the Eisteddfod may be taken 
as sufficiently conclusive. For the male vocal 
scholarship there were eighteen competitions, 
while for many other prizes there were numerous 
candidates, most of whom acquitted themselves 
very creditably: indeed some of the competitors 
were of such a nature that the greatest interest 
attached to them; for example, the pianoforte 
contest between young ladies under twenty-one 
years of age. That the frequent offering of a 
prize like this would go far to improve and ulti- 
mately annihilate the namby-pamby style of 
playing now-a-days so prevalent among young 
ladies, was fully proved by the examples produced 
at the Eisteddfod ; for although the successful can- 
didate possessed none of those marvellous character- 
istics of genius attributed to her by our leviathan 
contemporary the Times, yet were not the others all 
below mediocrity, as asserted by the same con- 
temporary (who, as usual, is stricken with a 
“spavin” at the bare mention of piano playing, 
even when the patients are Welsh amateurs) ; 
but, on the contrary, acquitted themselves in a 
manner deserving all praise and encouragement. 
If this is the case in Wales, where means are 
limited and minds more limited still, what would 
be the result in the large English towns, if a list 
of prizes were annually offered for public com- 
petition? What would be the result in London, 
where the prizes might reach above the levelof 
respectability, and the subjects might even soar 
to the highest branches of musical art? An idea 
something like this was one of the objects of the 
Musical Society of London, lately defunct, and 
much good was done to art by the one annual 
concert of that society, devoted to public per- 
formances of original compositions ; but there 
were no competitions, no prizes, and, worse than 
all, the Musical Society exists no more. We call 
the attention of our readers to the one beneficial 
point from which the Welsh Eisteddfod may be 
viewed. 








Mr. and Mrs. Howard Paul’s success at the 
Strand Theatre has been so great that “ standing 
room only’’ is the order of the night by 9 o’clock. 
They remain next week, and are to assisted 
by Miss Louisa Moore of the Olympic Theatre, 
who will od in a new comedietta, entitled 
“The Old Folks.” A morning performance is 


announced on Wednesday next at 2 o'clock, 


1. 


5. 





. Bianca, into English this note change, 


DOUBLE ACROSTIC. 





His voice we know not; yet how oft we’ve seen 
Him, gazing on grim death in thought serene. 
Oh magic power! that o’ercomes the tomb, 
And bids the vanish’d form, immortal bloom. 


‘* A little more than this, it is surprising !” 

The young man says, when he’s soliloquising. 

At least he does not use its actua] name, 

But something else, which means about the 
same. 


“ We are seven,” say the voices from the skies; 

And yet, if you should count them when they 
rise, 

There are but six; the other one is lost: 

It is reported she in love was crost. 


And tell me what’s the time. 
strange! 


Choosing of dresses, 

Arranging of tresses ; 

Young lovers meeting, 

Hearts wildly beating. 

Sets of eight dancers, 

Doing the Lancers; 

Twirling and whirling, 

Fans all unfurling, 

“Dear (Ma’s advice is) 

Don’t touch the ices.” 

‘Who is that stranger ? 

His heart seems in danger ; 

So Miss B’s the belle ? 

She’s all very well, 

(Many have thought her 

Surpassed by my daughter) 

But too full of chatter ; 

Do just look at her! 

As she grows older, 

I’m sure she gets bolder; 

Men have queer fancies— 

How badly she dances! 

Her dress is quite simple— 

Did you see that pimple? 

’*Tis right on her forehead 

And really looks horrid.” 

Remarks such as these 

You may hear if you please. 

Brunettes all in fashion, 

Blondes in a passion ; 

Whisper’d opinions 

On other girls’ “‘ chignons.” 

Each has her hobby, 

All are so knobby. 

Flirting, coquetting, 

Jealous girls fretting, 

Deeply regretting 

No notice they’re getting. 

Headaches and heartaches, 

Home the girls Ma takes. 

When ’tis all over 

Begin to discover 

*Twas a great bother— 

Then give another. 
King John went down on his bended knees, 
And took an oath as long as you please; 
The pope’s ambassador laugh’d in his sleeve, 
Bow’d to King John, and then took his.leave. 
Whenever an actress retires from the stage, 
This will be seen, we may safely engage. 

Netie Reyi1oc. 


Tis that ? How 














BURIED ACTORS. 





We meet a certain count, 
Who up helps us to mount. 
We then ride over three 
Good acres wickedly. 
We stop a carriage as we ride, 
And rob so neatly those inside. 
Then every horse his rider threw, 
’Ere from the contest he withdrew. 
Then back we slowly went, 
On evil less intent. 
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BURIED VOCALISTS. 





i, An idol, by command yow'll see, 
Never worshipped ought to be. 
3. There now sprang up a gale round our bark, that 
tossed us merrily on the ocean’s waves. 
Begone, dull care, I like not that, 
As care so dull once killed a cat. 
4. When Satan fell, he said to Sin, I come into the 
world, be thou my faithful follower. 
I'd like to woo, down in a dell, 
A pretty girl I know so well. 


3. 


5. 








BURIED DRAMATISTS. 





1° Can you describe the power of love ? 

2. We know less of ourselves than we pretend to do 
of others. 

3. However, owe no man anything. 

4. A maniac raven I heard of yore, 
That croaked and sat upon a door, 
And constantly muttered, ‘* Never more.” 


5. The maiden coy ne’er answered me, but looked 
consent, 








ANSWERS TO BURIED VOCALISTS IN 
OUR LAST. 





Patti. 

Lewis Thomas. 
Grisi. 

Gardoni. 
Sainton. 
Weiss. 

Patey. 

Rose Hersee. 


GO NTR OU Go bo 








ANSWERS TO BURIED ACTORS IN 


LAST. 


OUR 





1. Toole. 
2. Wigan. 
3. Kean. 

The following have answered correctly :—T. F. 
D.C.; Tom; Cuartes Starmer; Tyrro, Dublin; 
Costigan (vocalists only); Bricuron; Lisa; 
Faust and Mepuistropaetes; A. R. 8. J.T. ; Hint 
and WoLsTENHOLME; Utysses; Potuy, Manchester; 
NELte Reyiioc; Baron BarRineron, Croydon; 
T. A. Dow.z; Vatuntine Sr. Gzorcze; D. J. J.; 
GERALD WENTWORTH, Belfast; J. Mc D. J.; Tue 
Bounping Minx ; Srpyzt WaRNER; ANNIE 
Groreina J.; Smturnran; Tuomas WeeEx; G. 
Lorzin; Nira; Sr. Bris. 


yet 
> 


New Coutzce Cuorr, Oxrorp.—Last week the 
trial for the vacant stall (alto) in New College 
choir took place. Nineteen candidates, from 
various cathedral, collegiate, and other churches, 
sent in applications; twelve only contested. 
It was certainly the most interesting and 
spirited trial for alto voices which has taken 
place in this city for many years. A majority of 
the candidates possessed excellent voices and sang 
with considerable taste, going through the 
customary course of reading at sight very credit- 
ably. The following gentleman having made the 
most impression on the judges, were selected for 
final trial—Mr. Booth, Birmingham ; Mr. Hodges, 
Worcester Cathedral; Mr. Lewis, York Minster ; 
and Mr. Smith, Manchester Cathedral. The solos 
executed by the above gentlemen in the first trial 





were all selected from the immortal Handel, viz. :— 


* Return, O God of Hosts,” Mr. Booth and Mr. 
Lewis; ‘‘He was despised.” Mr. Hodges; ‘‘O 
thou that tellest,”’ Mr. Smith. After a second 
course of reading at sight, and sin 

with treble, tenor, and bass, thejedge decided in 
favour of Mr. Smith, of Manchester, the pure tone 
of his magnificent organ, and the facility of 


his execution, being most indisputable.—Ozford 


Chronicle. 


Hottoway’s OrntwEntT AND Pritts need only a single trial 
to make been oo . et no Sa pean or the more 
inflammation can the cooling, i - 
Py ya ee 

recent or chronic, or . or simply 
annoying, it will succumb before the curative virtues of these 
noble remedies, which can be rightly applied by any person who 
will attentively read their accompanying directions, which are 
propounded in the plainest e, vid of technical terms, 
and printed in the most legible characters. To the man of 

confined to his count house and harrassed by en- 
these Pills are invalua’ For the man of pleasure 





| 


to free living, they are peerless. 





g in concert 


Price One Shilling each. Free 





CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


by Post for Fourteen Stamps. 





CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





No. 1. 
RAMER’S CELEBRATED TUTOR for the 
/ _PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Avenaecite Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


No. 2. 
RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, er, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs caloulated to form and develope the taste of the Performer. 


No. 3. 
RAMER’S THIRD BOOK. Containing little 
Fantasias p sive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c, ; Lessons 
with a special view to the Freedom of the Left Hand, &c. 


No. 4. 


RAMER’S FOURTH BOOK will contain 

“Recreations” in Fantasia form, selected from Secular 

and Sacred Works, with a few short Exercises with special 
objects. - . 
0. 65. 


RAMER’S FIFTH BOOK. Studies in Various 


No. 6. 
RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mo. 
Beethoven and Mendelssohn, for entering on which the pw 
will have been in a great measure prepared by the practice of the 
studies in Book 5. Wo. 7 
0. 7. 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No, 8, 
RAMER'’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


No, 9 
RAMER’S NINTH BOOK. Advanced Studies 
: ‘# from Cramer and the Standard Composers for the Piano- 
orve. 


No. 10. 
RAMER’S TENTH BOOK. ‘The Modern 
School—Thalberg, Chopin, Gounod, &c. 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 





Keys, chiefly introductory to the Pieces contained in the 
following Book. 


No. 12, 
RAMER’S TWELFTH BOOK will be chiefly 
— of Cramer’s Advanced Studies, for the acquisi- 
tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Rucunr Srreer, W. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





No. 1. 
RAMER’S VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 


Lessons, and easy Solfeggi, hee Songs i ne and Two Parts. 


Useful for school and class t 
No. 2. 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 


No, 3. 
Syrerg THIRD BOOK, sons i nin User. 
uf carefully m or 
Rosin}, Rabint, en Garcia ; ‘dongs, &o, &e. :, 


RAMER’S  BOUREE, « verre, SIXTH, 
and TWELFTH BOOKS will follow in ve order, and 
































COUNTRY LIFE. Written 
RILLING BIRDS. A new and effective 
Creamer & Co. Limited, 201, Regent-street, W. 
Cramer & Co., Limited, 201, Regent Street. 
words by L. H. F.pu Tznrzgaux. A sweet and 
Price 3s. 
janoforte by J. G. Cauicort. Price 4s. 





i Searams 
Dickens. Composed by Joun Huiiag, 3s. * 
morceau for pianoforte. peat Soe dated beh OE of guneer 
HE SONG of the ROSE. Words by H. 
Price 3s. 
E LAC (The Lake). Méditation poétique. 
Cramer & Co., Limited, 201, Regent Street. 
i Limited, 2(, Regent-street. 


A Cramer & Co, Limited, 201, Regent-street, W. 
ful character, By Avcustz Mex. Price 3s, 
Savitz CrarKe, Music by W. C. Lavzy. 
Poetry by Lamantinz, Musiic by ea wefay, 
OME, SWEET HOME. Transcribed for the 
CRAMER & 


se Saal W hea eta and Pla | ert mor oon gg Sse 
Lonpon: CRAMER & CO. LIMITED, 201, Rucznr Srrezr, W. 
CRAMER'S EDUCATIONAL PIANOFORTES, 
In Ash Case * enh’ - = © + = 23 Guineas. 
» Black Walnut - e < ? * 4 bd 25 ” 
HESE INSTRUMENTS are manufactured with the same care as the more n- 
sive class, and will be found equally durable. The mechanism is of the best 
description, being constructed on the same principle as that of the Grand Pianoforte, 
Loxpon: CRAMER & CO. LIMITED, 207 & 209, Recunr Srrezt, W. 
—~ ———— 
— TENDER TIME of MAY. By Batre. VOICE FROM THE OCEAN. J. P. 
An extremely melodious song. Price 3s. Knieut, composer of ‘‘She wore a Wreath of ’ Se, 
Cramer & Co, Limited, 201, Regent-street, W. Words by L. H. F. pv Terxravx. Price 3s, 


Cramur & Co, Limited, 201, Regent-street, W 


RDITI’S LAST. SONG. ‘‘*LET ME 
THEE.” Words by Wattzn Marsanp. Price 


Cramer & Co, Limited, 201, Regent-street, W. 


A RDITI’S ‘“‘E AMOR DEL MONDO.” Com- 
for Mdme. Titiens, and introduced y 
her excellent into Nicolai’s opera, ‘‘ Falstaff.” 
vocal valse. Price 3s, 
Cramun & Co. Limited, 201, Regent-street, W. 


UHE£’S GEMS OF THE OPERA. 
Nos. 1 and 2 now ready. Each 3s. 6d. 
201, Regent-street, W. 


Cramer & Co, Limited, 
L? | SEPEER Morceau tant pour piano, 
201, Regent-street, W. a5 


J. W. Harmston. Price 
HARLECH. Tran: 


Cramer & Co. Limited, 
M42c# of the MEN of 

scribed for the pisnoforte by J. G. Caticort. Price 
Cuaman & Co. Limited, 201, Regent-street, Wy 





LOVE 
8s, 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST 


FOR FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND 


CO. LIMITED, 


201, REGENT STREET, W., 
AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE........000 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 


MODEL COTTAGE,......::00000 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER'S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 


the eminent Makers, and in every variety of case and . 


mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE, 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*4* Loan of Paching-case free. 





CRAMER’S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 


1. It enables anyone to have a valuable collection of Music 
for a small outlay. 


2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 

Subscription (renewable at any time), including Catalogues, 

21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,* Post-Office Orders to be made payable to CRAMER & CO. Posts 
Office, Regent Street 




















No. 207, Sept. 14, °67.] 


THE ORCHESTRA. 





399 








HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 


Exclusive and early Political Information, and Comprehensive 


City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Caged. My ten wh Naval and Military, and 


il Service News ; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 





CRAMER & CO.’s 


NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 





8. a. 


Jules Benedict’s Grand Concerto for Pianoforte, ven 

by permission te the Empress of the French ...../.4 10 
Andante from above, published separately ae ae | 
Rondo from above, published separately 5 


(These two numbers are the most deservedly popular tmove- 
ments of the composition.) 
Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated wlth a View of Cost Hall, d ld by 








of 








permission to Lady Stafford .. 4 
—_ 8 _ from Ttatian Operas, Parts. 1 8 ‘and 3 18 now 

hdd Sq sbueted each 3 

sy The ‘Chimes .. | 4 
Brinley Richards. By the Sad ‘Sea Way es, Fantasia on 


the celebrated ballad from Benedict’s opera, The 
Bride of Venice .... 

Alfred Devaux. The Melodies of Scotland. New Edition 
» ay Books, Arranged in a eenened style. Each 


J. @. Callooti, St. "Cecilia, Books’ 1, 2, 3. "Consisting of 

Favourite Sacred Melodies, Ancient and Modern, each 
Book 1, 2, 3, duet .... 

J. ba "Calleott. March of the Men of Harlech. Transerip- 


J. G. Calicott. jdiomne, ‘sweet Home. 
J. W. Harmston. Zephyr. 


ianoforte . 
A “Night March. “A “charming 


" ‘Transcription’ A 
An oo piece for 


illar. The Patrol: 
* compositis on .. sees 


CRAMER & Co. Limited, 201, ‘tent anti W. 


oO FF OH WO 


oom 


So 


oo escoclmlUcOlCOlCUO 





CRAMER & CO.’S 
NEW SONG S&S. 


BY 
FAVOURITE COMPOSERS. 











s. d. 
Let me love thee . i 3 0 
A Voice from the Ocean’. 8 0 
Ail that's br 3 0 
All that’s bright must fade 8 0 
ight -y thy dreams . 38 0 
3 0 
Pretty ‘Nell . 3 0 
rs RURENAS TE e 3 0 
Kissing her Hair .... 3 0 
What saith the River.. 3 0 
Song of Home ... «ose 2 6 
Hymn of St. Hilda's ‘Nuns. sa .B. Richards 3 0 
The Last Watch.......0e0.ceecees 5. A, Mactarren 2 6 
The Broken Ring ‘ -Henry Smart 2 6 
I long for the Violet of. f Spring . Sétuna eh be Reichardt 4 0 
My Jamie. eocvcee coccccecceeGe Perren 8 0 
Song of the Echoes .. occeces «+d, Barnett 3 0 
Cramer & Co. ‘Limited, 201, Regent-street, W. 
CRAMER & CO.’S 
NEW DANCE MUSIC. 
h nade 
Chignon Quadrilles. Arranged on popular subjects by 
G, tt. Finely illustrated in colours. Solo .... 4 0 
” ” ” Duet . 4 0 
” ” ” Septet . + 8 6 
Orchestra 5 0 
Lucerne Quadrilles. Arditi, On airs — Tell sie 
” ” ” Duet .. ' 40 
” ” ” Septet . 8 6 
" Orchestra. oo 6 @ 
Bachelors’ ‘Ball Quadril 4 0 
The Popular Polka. Manali” “With ‘elegant, sitio page 
dies & © 
” ” ” + a oe 40 
pa 96 a Septet 8 0 
” ” ” rehestra .. 6 0 
Star Shower Waltzes. Carl Lindberg. Tilustrated ” 
Solo .....00 4 0 
pa A Wiviivn 4'C 
ial is Septet . coor 8 6 
Orchestra... 5 0 
i St "he isis doa * ° 
Ric ison, As 8 pl ‘and 
aon ive celebrated dr: 40 
“a0 vee 68 006000 
oy Fe FY sbbligato $ 8 
” ” ret o} 
os sooscoce 8 6 
: ~ Orchestra ...... 5 0 
es Quadrilles on popular melodies. Arranged Zé 
Onaxun & Co, Limited, 201, Regent-street, WwW 


Stephen Glover. 
Stephen Glov: a 
Macfarren. 


Vincent Wallace. 





CRAMER & CO,’S 
VOCAL DUETS. 





8. d 


Soft fell the Dews of the Summer 
Words by J. E. Carpenter.. 
‘* Beautiful M ess »' “AVords by J. 


Night.” 


E. Carpenti 

“The Fail of the Leaf.” “For Soprano and 
Contralto .... a 
‘te Over the Silvery Lake.” Barcarole 


for two female voices. Words by J. E. Carpenter .. 3 
Linley. ‘‘ Daylight poss meee. ” Words and music by 
George Linley .. es een cece 3 


Cramer & Co, Limited, 201, Bégent-street, W: 


3 0 


0 
0 
0 





Saint Cecilia. 


Sacred Half-hours with Gounod .. 


CRAMER & CO.’S 
SACRED MUSIC. 





Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 


ONS. 1, cplanes Selections from Handel, Mendels- 
sohn, Haydn, —y pegeeeed Wallace, and 
Miss Davis ..... .. Solo 

“Duet 

No, 2, Containing Selections from Cherubini, Chopin, 

Moaart, Rossini, Haydn, Marcello, and pened 
G) 
Duet 

No. 3, Containing Selections from ‘Auber, Mozart, 
Hess, Gounod, = ee ps Brinley 
Richards ..... “Duet 

ue 


.. Solo 
” "Duet 


Cramer & Co. Limited, 201, Regent-street, W. 


an 


” 
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os 


oo 
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LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 


BY 


VERDI. 








Separate Numbers. 
ACT 1. 8. 
— * See eres : 
A Boon e 1] Duetto, Ah ‘per "sempre ‘o mio bell’- 
angelo”’ do dtievte socccocctecs cctv OM ds 6 
ACT 2. 
8. Coro Ballabile, ‘‘ Hola! hola! hola !’.. 2 
4, Canzone, “ Al suon del tamburro” 
MS. and ‘Chorus 5 
4, DR, Ge scs<caseat sss teem Sepur 3 
4. Ditto, solo ssccnts © 
5. Coroe Preghiero, “Padre eterno signor * éves ei 4 
6. Ballata, ‘‘ Son pereda son ricco d’onore” ‘Br. 8 
7 Ditto ii éneeedecie he 3 
i, «Madre, etosa vergine” 90.aenee 4 
7. Ditto . “MS, 4 
8. Scena e ‘Duetto, “Pid tranquilia Yalma’ sento” 
S.andB. 5 
ACT 38. 
9. Beapens, acai) ey Ss ge" ons rude : 
9. D ooccsecege . 
9. Ditto SEs iy sece a eon 
10. Scenae Duettino, “ Solenne in quest’ora ”. oot &Br. 8 
11. Aria, “‘ Urna fatale del mio destino” ........Br. 4 
1l. Ditto .. ee -.-B. 4 
12. Coro e Strofe, “te “Vente “all indovina” 8. 3 
12. Ditto, so! Whe dadeve ve MS. 3 
12. Ditto = a i 8 
13. Arietta, “ A buon mereato chi vuol comprar .T. 3 
13. Ditto . Dnelge occvesiad esas. & 
14, Coro, “Pane, ] aa per carita”” weciéth, & 
15. Coro, Tarantel Pella guerra ela folita*.. 8 
16. Aria Buffa, “Toh | toh! poffare il vent “ 3 
16. Ditto . oeses 3 3 
17. Rataplan, “ Rataplan della gloria” 
MS. ‘with Chorus 5 
Ti. SHE, WEE oc cee decctscedses ta nthac¥deniinn MS. 3 
17. Ditto do. 8. 3 
18. Duetto, “Sieale! ‘il ‘segreto™ fa dunque’ Violate ” é 
19. Resgned nied Raum sneriies signore”. & 4 
19. Ditto awe wdntaah-duskacatgeeatet. ti 
ACT 4, 
20. Aria Buffa, ‘‘Che? siete all’ osteria?” . cane 8 
20. Ditto.. a ieeutbents 
21. Scena e ‘Duetto, “Del mondo ‘f disinganni” ne dich® 
Br.andB. 3 
22. Scena e Duetto, “Se caddi un giorno esanime” 
.,." es - iantalae — ng *S H 
* Pace, » pee, oO 
23. Ditto .. : a aicnster MES. 3 


LONDON: 
CRAMER & CO. LIMITED, 
201, Ruczxt Sruzer, W. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
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os ecoceoceoo o& 
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WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON Ww Be: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 

THE LITURGY of the CHURCH af ARUM, 

TRANSLATED. Preface by Rev. T. Carter, 7s. ; by post, 


7s. 5d. 
INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Eo ~~" a Law of the 
Present English Church, 1s. 


post, 
SUGGESTIONS for CEREMONIAL after SARUM 
USE. 1s. ; by post, 1s. 1d. 


TO THEOLOGIANS. 


THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories ; the Truth. wy 
Ww, - Sag D.D., Prebendary of St. Paul's, 3s. 6d. ; 


post, 
SANGTA “OLARA on the secretin 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90.”—British Magazine. [73.; by 


post, 7s. 5d. 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 


Sermons, 6s. ; 

ORIGINAL SEQUENCES, HYMNS, | and other 
Ecclesiastical Verses, 2s. 6d. post, 2s. 9d. 

STABAT MATER SPuciosh: Full of Beauty 


stood the Mother, 1s. ; by post, 1 
HYMNS APPROPRIATE to the SICK ROOM. 
Cheap edition, 1s. ; 


On Toned +% 2s. ; by post, 2s. 2d. 
by post, Is. 1d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 

on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 

by post, 28, 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the J _— and 

GLORIES of PARADISE, 1s. ‘6a ; by post, 1s. 

THE HYMNS of a. EASTERN CHURCH. 
2s. 6d ; by post, 28. 7 

NOTES, ECCLE STOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montenegro. 68. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by “ey eon aie as many passages of Holy 
Soy 2s. ; ost, 2s 

THE TRAN SLATTONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. i antiy §. OHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. post, 4s, 2d. 

THE MORAL CONCORDANCES ve ig’ Y KNTONY 


of PADUA. ‘Translate1, Verified, ona + iy post to Modern 

Use. (A thorough Sermon- “Help). t, 88, 2d. 
“CONFERENCES with GOD, a Book of 
©. C. Sturm, 


Meditation for every Day of the us 
Translated from the German, In Mon Parts, 9d. ; 


by post, 10d. (To be completed in Twelve Nos. ) 
ete PRAYERS: with a Preface by the 
Ih Hi of Oxford. 1s.; by pet ae 
NRY D2 thang \; a ‘Talo of the Groat 
a... ion, by the Rev. bs. 5 ba pee 
AN” ACCOUNT of Yr AINTS HUROH, 
Mar; 


et Street, Y teerge wee with a complete Table 

















of the Times of Services ee the Year; and a 
Seumaney of all the Charities connection with this 
Church. 6d. ; by post, 7d. 

J.T. HAYES, Lyall Place, Walon -square, 8.W. 
Yh salah LEA. Opere di Camere, G. A. 
MACFARREN, 

Complete for Voice and Pianoforte, 21s, net. . 
4. 
The Overture. Arranged by Edward F. Rimbault. 
Teane Ee, « ‘ ee oe o 80 
“Ts an damsel here ?”.. ee ee ee +» 80 
“T sh h woo er,” es oe + 8 0 
“ When youthful joys and hopes are fied.” .. ee eo 3 6 
“The Gipsy’s Home.” .. F ee ee oe ee 6 
“The blush of early morn.” ., oe ee ee ee H § 
“Silly youth, Yoni sadly tease me.” Pb? ~ hh we 
“You wicked Gipsy girl.” ee es - 8 0 
There's a won 'rous magic potion.” ve ee es 
** Money, money !”” oe oa or * 
“ The draught of love.” oe be o & 
“ The last appeal.” (Jessamine. ) ‘ se es « 2 6 
* At first the mountain rilL” Quartet, .. a «- 80 
Caamzn Axp Co, (Limited), 201, Regent-street, W. 
HE BRIDE OF SONG. ha in One Act, 
By JULES BENEDICT. 
The Complete Operetta, for Voice and Pianoforte, 12s 
8, 4 
The Overture .. ee oe oe ee ee » 40 
. ee $ootm ss ge 8 0 
“ home D 
fist; transposed hey, Blak... B, eed. © 0 
8. Trio—“ News | news!” .. “o &OT. 8 0 
4. Song—** 1" Ty oe B. 8 0 
& Duct" Captain fas: we OB 30 
; f can see . 
7. Chorus—"The cattle tn the clover” oe ee +» 40 
8. Song—‘‘ Ah! do nottake herfromhim” . ©. 2 6 
16. “We waited late waited long,” saat. & 0 
4 “We we . 
if; Choray— "oe Rheinland” sone” & aed & H 
—_—— 














h 
; 
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RESUME DE L’ART DU CHANT. 


20 VOCALISES 


ELEMENTAIRES ET PROGRESSIVES, 


AVEC PAROLES POUR TOUTES LES 
VOIX, 


Pour unir l’Articulation a la Vocalisation. 


COMPOSEES PAR 


SALVATORE C. MARCHESI. 


Price 10s. 6d. 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 683, NEW BOND STREET, W. 








BRIGHTON. 
CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 


ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & 00.’8 BRIGHTON BRANCH, 
64, WEST STREET. 





PREVENTION OF CHOLERA. 
HE PURE CHARCOAL FILTERS render 


DDISON & CO. LIMITED, PIANOFORTE- 
MAKERS to HER MAJESTY, 210, Regent-street. 





PIAOROESES for SALE or HIRE (selected 
. and approved by Mr. Lixpsay Storer) on the most mode- 
rate terms. Illustrated price lists on application. 


Appisoy & Co. Limited, 210, Regent-street. 











DDISON & CO.’s (Limited) BOUDOIR 
COTTAGE PIANOFORTE, 21 to 25 Guineas. 210, 
Regent-street. 





FAABMONIUMS for SALE or HIRE (selected 
and approved by Mr. Lemmens) on the most moderate 
terms. Illustrated price lists on application. 


Appison & Co. Limited, 210, Regent-street. 


EMMENS’ DRAWING-ROOM MODEL HAR- 
_4 MONIUM, 20 to 27 Guineas. 


Appison & Co. Limited, 210, Regent-street. 





y & CO.’s (Limited) CHURCH HAR- 
MONIUMS, 14 stops £30, unrivalled in power and quality. 
Appison & Co. Limited, 210, Regent-street. 








‘¢ TF DOUGHTY DEEDS MY LADYE 
nai PLEASE.” Composed by W. Vincent Wattace. 
ce 33, 


Cramer & Co. Limited, 201, Regent-street, W. 





HITHER? A _ new Song. Words by 


Lonerrtiow, Music by Crara, Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 





SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. The air tuneful and expressive. The 
words by Heyry 8. Leien, author of “The Twins,” &c., &c. 


JUST PUBLISHED. 
Handsomely Illustrated. Price 8s. 
Cramer & Co., Limited, 201, Regent-street, London, W. 





RDITI’S ODE to the SULTAN, performed 

4 with so much success at the Crystal Palace, has been 

arranged for the pianoforte. Now published. Price 3s. Free 
by post for 19 stamps. 


“Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.” — 
Standard. 

‘Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of this nature, and that it is essentially Turkish in 
character. Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success.” 
—Daily Telegraph. 

‘The Ode will advance the claims of Signor Arditi to versa- 
tility: he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra. 


London: Cramer & Co. Limited, 201, Regent-street, W. 





HE DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte composition 
of Beethoven, to which Thackeray pays the following tribute :— 
** Miss Charlotte presently came down from the young folks, 
and went to the piano, and played us Beethoven’s ‘Dream of 
St. Jerome,’ which always soothes me and charms me, so that I 
fancy it is a poem of Tennyson’s in Music. * * * * * * 
And the Music with its solemn cheer makes us all very happy 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own wife picking out that ‘Dream of St. Jerome’ 
by Beethoven, which Charlotte used to play so delicately.”— 
« Adventures of Phillip,” by W. M. Thackeray. 
Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. : 


ya BELLS. Words by H. Savitz CLARKE. 
Music by W. C. Levgy. Price 3s. 

“A very charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully exp 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘Fairy 
Bells’ ought to ring out from thousands of pianos.”—Sunday 
Times. 

** An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple, unpretending little song it may be 
safely recommended.” —Era. 

“In B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a = accompaniment, 
which is very effective without being difficult. The sentiment 
of the words is unexceptionable, the ry being evidently the 
emanation of a pure 
while the facility of expression is most happy.”—Orchestra, 


Cramer & Co. Limited, 201, Regent-street, W. 


prdQ SF Ours 8. 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean- Soho.) 

W. J. KE. & Son respectfully invite the attention of the 
Nobility, Cle ani the Profession to the Stock of FIRST- 
CLASS’ PIANOFORTES which they Mave elways on hand, 
from which to select either for Sale or Hire. 

ee ye for extreme ary also for 
schools, mahogany, or American waln' guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 














JUST PUBLISHED. 
Second Edition, price 8s. 6d. 
Dedicated, by Special Permission, to Her Royal Highness 
VICTORIA, 


CROWN PRINCESS OF PRUSSIA, PRINCESS ROYAL OF ENGLAND. 


Supplemental Gum and Tune Book, 


Under the Sanction of the Lord Bishop of Worcester. 
COMPILED BY 


THE REV. R. BROWN, 


ST. MARY HALL, OXFORD; CURATE OF EVESHAM, WORCESTERSHIRE. 





Among the Composers are— 
The Rev. Sir Frederick A. Gore Ouseley, Bart., M.A., Mus. Doc., 


ntor of Hereford, and Professor of Music in the 
University of Oxford, &c. &c. &c. 
The Lord Bishop of Dunedin. 


The J. B. Dykes, M.A., Mus. Doc., late Precentor of Dur- 


The Rev. R. Haking, Vicar of Rodbourne, Swindon. 
The Rev. Walter Leigh, M.A., Oxon. 

The Rev. T. R. Matthews, B.A., Curate of North Coates. 
The Rev. John Hampton, St. Michael’s College, Tenbury. 
The Rev. J. S. Sidebotham, M.A., New Coll., Oxford. 


John Stainer, Esq., M.A., Mus. Doc. anist to the Universit; 
of Oxford, and of Magd. Coll 7 — 


J. Turle, Esq., Organist of Westminster Abbey. 
Jose > eae -, Organist of St. Andrew’s, Wells-street, 
J. Baptistle Calkin, Esq. 


C. G. Verrinder, Esq., Mus. Bac., Oxon., Organist of St. Giles’- 
in-the-Fields, and Secretary to the Musical Society of 


London. 
Humphrey E. Owen, Esq., Mus. Bac., Oxon. 
A, R. Reinagle, Esq., Oxford. 


, Oxford. 
e, Esq., Mus. Bac., Organist of Queeh’s Col- 
lege, Oxford. ‘ 


T. Gambier Parry, Esq., Highnam Court. 
C. Hubert H. Parry, +, Mus. Bac., Oxon. 
z. ey Esq., —- a Cambridge. 

amuel Gee, * .M., Precentor and Organist of Chris’ 

Church, nm cy ; . 

T. M. Grizzelle, Esq., Organist of St. John’s College, Oxford. 
W. A. Barrett, Esq., Magd. Coll., and St. Mary Oxford, 
W. K. Wheatley, Esq., t of All Saints’, Evesham. 
The Rev. R. Brown, St. Mary Hall, Oxford, Curate of Evesham. 


THE SUPPLEMENTAL HYMN AND TUNE BOOK 
May be had 4to, post size, printed on toned paper and bound in 
cloth, price 3s. 6d. ; also printed on extra large thick toned 
paper, in paper cover, 8s.—ditto, bound in morocco, price 21s. 

Also, Small Edition of the Words only of the ‘‘ Supplemental 
Hymn and Tune Book”—for congregational use—neatly bound 
in cloth, price Sixpence per copy; red edges, 10d.—Orders of 
not less than fifty copies supplied at Fivepence per copy. 


London ; NOVELLO & Co., 69, Dean-street, Soho, & 35, Poultry. 
Oxford: W. R. BOWDEN, Printer and Publisher, Holywell. 
Evesham: W. & H. SMITH. 


MATEUR MUSICAL SOCIETY, BRIXTON. 
There are vacancies in the orchestra of this old-established 
Society for a first Cornet and two or three Violins. Efficient 
amateurs willing to join are requested to apply by letter to the 
Hon. Sec., Mr. E. C. Bigmore, 17, Henrietta-street, Covent- 
garden, W.C. 


O AMATEUR and PROFESSIONAL ORGAN 

PLAYERS.—Proficients (of undoubted position) desirous 

of enjoying occasional access to one of the finest instruments in 

the country free of expense, will address ‘‘ Sebastian,” Post 
Office, Langham-place, London, W. 

















HOIR-MASTER and EDUCATOR of the 

CHORISTERS-—The Advertiser desires a position where 

he would be required to fill the above duplicate post. Possess- 

ing a variety of educational acquirements, he is open to an 

engagement of a public or private character.—C. Di¢., Cramer 
& Co., 201, Regent-street. 





O STUDENTS IN MUSIC.—The Organist of 
Ely Cathedral has vacancies for Pupils. For particulars 
address Dr. Curr, Palace Green, Ely. 





O the MUSIC TRADE.—Wanted to Purchase 
a Share in an Old-established Business. Apply by letter, 
stating particulars, to A.B C., 8, Upper Marylebone-street, W. 





Rez ALHAMBRA PALACE (London).— 
WANTED—Viola and Violoncello Players for a perma- 
nent engagement. Apply to the Musical Director, Mons. I. 


the | Riviere, 





W 4AN@ED, by a Young Man of good address, 

a situation as Pianoforte Tuner, in Town or Country. 
Can repair, &c.—Address, C., care of Mr. Hoppe, Church-street, 
Hackney, N.E. 





HE TOWER DRUMS, with others, late the 
property of Mr. Chipp, may be hired for Concerts and 
ety ‘or terms, apply to M. H. Potter, 30, Charing 
on. 





d in love with the beauties of nature, | Cross, 





HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great 


Fe 


uisite flavour, promoted its sales by ev means. 
Genpeny ore now selling Assam, Cachar, Darjeeling, &c., at 
the reduced du vis, from fe. $4. to Se. Sd. per Ib, and Chine 
Teas as free. 


t 1s. 4d. Ib., and upwards. list 
©. 9, GREAT ST. HELEN'S CHURCRY # , 








Bishopsgate. 
, of No. 201, Regent-street, in the 
eg Grrnainanen, te his (Regent Press), 


County 
No. 55, King-street, Golden-square, in the said , and 
AD & Faancis, at 59, Fleet-street, 
ity of ee , September 14th, 1867. 











